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INTRODUCTION

Kalidasa: His date—There are only a few
tantalising legends which have to speak about the life and
date of our poet, though none of the legends is reliable.
1f one legend makes him the contemporary of Bhavabhuti,
another makes him the court poet of Bhojaraja of Dhara.
But the tradition that he was one of the Nine Jems* of
Vikramaditya’s court seems to have some truth about it,
No doubt some scholars have rejected even this a: totally
baseless ; but many are inclined to believe that Kalidasa’s
patron must have been Vikramaditya, It is not unlikely
that Kalidasa has paid his tribute to this patron of his, in
the title of his play Vikramorvasiam. But as there have
been several Vikramaditya’s, this tradition by itself does
not help to fix the date of Kalidasa. One king Vikramaditya
founded the era known after him, which commences from
57 B. C. A good many scholars are inclined to think that
it is very likely that this king was our poet’s patron. In
support of this view, among other arguments, Mr. Pandit
points out that Agnimitra, son of Pushpamitra who
founded the Maurya dynasty in 160 B, C. is the hero of
the Malavikagnimitra, being a historic person and a
contemporary of our poet. Internal evidences are not
wanting to strengthen this, The law of inberitence as
detailed in the Sakuntalam Act VI, that the property of a
person who died childless would go to the king, was
current in or about the first century B. C. Moreover the
Bauddha poet Asvaghosha who is placed in 78 A. D. has
in all likelihood borrowed his ideas from Kalidaca, as
the latter has been recognised as an original poet borrowing
his subjects only from ancient authors like Vaimiki,
These tend to show that Kalidasa lived in the first century
B.C. The date is approximate, as it hasnot yet been
finally accepted. That is why, if Dr, Peterson holds that
‘“ Kalidasa stands near the beginning of the Christian era,
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if indeed, he does not overtop it , Dr. Kern places him in
the latter half of the 6th cent. A, D.
is Life—There is a legend accerding to which

Kalidasa was a boor by birth but was somehow married
to an obstinate princess who abandoned him finding that
he had no education at all. Thereupon be devoted himself
to the worship of Kali who blessed him with literacy and
poesy. Thnus he became Kali-dasa and a gifted poet by
the favour of Kali. He then returned to his wife and she
put him the question Ifid HiA IFd: ? in reply to which
it is stared that he repeated the same words in the same
order, but in the affirmative and that he later composed
the three Kavyas,—|. Kumarasambhava, 2. Meghaduta
and 3, Raghuvamsa, with each one of those words at the
commencement of the first verses of them respectively.
The legend is no doubt interesting but not quite reliable.

We can gather some information about Kalidasa’s
life from-his own writings. His repeated reference to
Ujjain indicates that he must have spent at leasta part
of his life in the city. His dwelling upon the charms of
that city in his Meghadutam makes clear that he loved it
much, His description of the Tour about the whole of
Iudia and even into the regions beyond the borders of
India, \n the Raghuvamsam, makes any one believe that
Kalidasa himself must have made such a grand tour,
Mountains seem to have impressed him deeply. As
accurately observed by a critic, be is the only Sanskrit poet
who has descrided a certain flower which is exclusively
Kasmirian.

There cannot beany doubt that Kalidasa had extensive
education and that he had mastered rhetoric, dramatic
theory, and the science of grammar ‘the chief of all
- sciences, Besides the knowledge of .law and astronomys.
he seems to have had proficiency in the profound and:
‘sut{ﬂe systems of philosophy, If his Kumarasambhavam
is Shivaistic, his Raghuvamsam is Vishnuite. If the hymn
to Vishnu in the latter work "~ is expressing Vedantic
monicm, the hymn to -Brahma in the former expresses the
dualism of the Samkhyas, The Buddhistic and Yoga
doctrines are also mentioned here and there, Therefore
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we may observe that, in matters of religion and phllosophy,
Kalidasa was of an unbaiced mind.

His works:—More than forty works are generally
attributed to Kalidasa, but critics acknowledge only seven
or eight of them as his, Those works are—

" 1-3. Three dramas— 1. Sakuntalam,

2. Vikramorvasiyam and
3.  Malavikagnimitram.
4-5. Two Mahakavyas—1. Raghuvamsam and

2, Kumarasambhavam.
A. Ore Khanda Kavya—!, Meghadutam.
7. ﬁ?ﬂ(q—A descriptive poem accepted by some

as the work of Kalidasa.
8. 'g"‘%’a(ﬂem—Noc yet discovered, but known by a

quotation in the RFARFAR=AT of Kshemendra,

His Poetry :— No other poet in any land had sung
©of happy love between man and woman as Kalidasa
sang. Everyone of his works is a love poem, -however
much more it may be, Yet the theme is so infinitely
varied that the reader never wearies. It is of Jove
eventually happy, though often struggling for a time
against external obstacles, that Kalidasa writes. There
is nowhere in his works a trace of that not quite healthy
feeling that sometimes assumes the name ‘“ modern love *’.
If it were not so, his poetry could hardly have survived;

for, happy love, blessed with children, is surely the more .
fundamental thing

‘It is perhaps an inevitable consequence of Kalidasa’s
subject that his women appeal more strongly to a modern
reader than his man. The man is the more variable
phenomenon, and though manly virtues are the same in
all the countries and centuries, the emphasis has been
varioulsy’ laid. But the true woman seems timelessly
universal, I know of no poet, unless it be Shakespeare,
‘who has given the world a group of heroines so individual,
yet so universal; heroines as true, as 'tender, as brave

as are lndumatl Sita, Parvatl, the Yaksha's brlde a.nd
Shakuntala,
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‘Kalidasa could not understand women without
understanding children, It would be difficult to find any-
where lovelier pictures of childhood than those in which
gur poet presents the little Bharatha, Ayus, Raghu,
Kumara, It is a fact worth noticing that Kalidasa’s
children are all boys. Beautiful as his women are, he
never does more than glance at a little girl.

* Another pervading note of Kalidasa's writing is his
love of external nature, No doubt it is easier for a
Hindu, with his almost instinctive belief in reincarnation,
to feel that all life, from plant to god, is truly one; yet
none has expressed this feeling with such convincing
beauty as has Kalidasa, It is hardly true to say that he
personifies rivers and mountains and trees; to him they
bave a conscious individuality as truly and as certainly as
apnimals or men or gods, Kalidasa’s knowledge of natare
is not only sympathetic, it is also minutely accurate.
Not only are the snows and windy music of the Himalayas,
the mighty current of the sacred Ganges, his possession ;
his too are smaller streams and trees and every littlest
flowers,

‘ There is a wonderful balance in Kalidasa’s character
by virtue of which he found himself equally at bome in
a palace and in a wilderness, I know not with whom
to compare him ip this; even Shakespeare, for all his
magical insight into natural beauty, is primarily a poet
of the human heart. That can hardly be paid of
Kalidasa, nor can it be said that he is primarily a poet of
natural beauty- The two characters unite in him, it
might almost be said, chemically.camen.. Poetical fluency
is not rare ; intellectual grasp is not very uncommon; but
the combination has not been found perhaps more than
a dozen times since the world began, Because he possessed
this harmenious combination, Kalidasa ranks not with
Anacreon and Horce and Shelley, but with Sophocles,
‘Vergil, Milton.’

The Indian Jpoet ]ayadeva has called Kalidasa ‘The
‘grace of Poetry ’, It is this grace in his composition that
induced the celebrated critic Schlegel assign for him a very
high place amongst the galaxy of the ‘ Sons of Song .
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Kalidasa is undoubtedly *'the brightest star in the
firmament of Indian Poetry '’. Therichness of his creative
fancy and his skill in expressing tender sentiment and
sympathy with nature gives him a very high' place among
the world’s dramatic poets 7,

* Where find a soul that does not thrill
In Kalidasa’s verse to meet

The smooth, inevitable lines
Like blossom-clusters, honey sweet? >’

—Bana’s Harshacharita,

Synopsis of the play: ACT I,—After the usual
prologue: two maids of the palace, Bakulavalika and
Kumudika by name, are introduced. The former is sent
by the chief queen Dharini to enquire about the progress
of her ward Malavika ia the art of dancing. Kumudika
the other maid, carrying to the queen, a ring bearing the
seal of a snake, is met by Bakula. The brief conversation
between them reveals that the king has seen a new painting
of queen Dharini and her attendants of whom one (Malavika)
is so very beautiful that the King is emitten with love
for her, and that the jealous queen is sedulously keeping her
away from the King’s sight. At this point Ganadasa, the
dancing master of Malavika, appears and informs Bakula,
that Malavika 1s a wonderfully proficient pupil. He is
told that Malavika was sent as a present to Dharini by
ber brother Virasena.—(Misra Vishkambhakg)

King Agnimitra then enters with his ministers and
listens to a letter from Yajnasena, king of Vidarbha, who
had imprisoned prince Madhavasena and his sister
Malavika (cousins of of the king). The letter was in
reply to Agnimitra’s demand for their release, In it,
Yajnasena had stated that the princess bad escaped and
that he would set free Madhavasena on condition that his
own brother~in-law, a prisonor of Agnimitra was releaseds
This letter angers the king and he orders an expedition
against him. .

Next enters the Vidushakas the Kama-sachiva of the
king. He has devised a plan for getting Malavika into the
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presence of the king, by bringing about an envious quarrel
between the two dancing-masters of the court, Ganadasa
and Haradatta. When the Vidushaka is just acquainting
the king of his achievement the two teachers appear there
and appeal to the king. After some consultation, 1t is
agreed that each shall exhibit his teaching art through the
performance of a pupil before the king, the queen and the
learne.d Parivrajika. The queen jealously opposes this at
first but reluctantly consents in the end,

ACT II:—The whole party assembles next in the
Concert-hall and Ganadasa presents his pupil, Malavika,
first as determined by the Parivrajika. Malavika dances
singing a song which is plainly indicative of her love for
the king. The king finds her more beautiful than in the
picture and his love for her grows deeper. When, her per-
formance being over, she is about to go, the Vidushaka
starts some discussion and detains Malavika such that the
king may feast his eyes on her for some more time, The
hour of noon is announced and the ezhxbmon of Hara
datta’s art is poctponed

ACT III:~The scene now shifts to the palace garden
the conversation between two maid servants discloses that
Ganadasa won the contest and that Malavika is being care-
fuliy guarded-from the king who has grownr love sick. One
of the maids, the gardener, has observed that a favourite
Asoka tree is late in blossoming and goes to report the
matter 10 the gueen so that she may arrange for its
dohada (The belief was that such a free could be induced
to put forth flowers if a beautiful lady in splendld attire
touched it with her foot).—Praveshaka

The love-lorn king enters with the Vidushaka and
beth proceed to the pleasure garden where the king bad
agreed to meet his junior queen Irav ati, to ewing with her.
Malavika also enters, to offer the dohada, deputed for the
purpose by the queenr with the promise of a reward that
wouid satisfy her in case the tree blossomed within five
days. The king {with the Vidushaka) hides in a thicket
and feasts his eyes on Malavika, Soon Bakulavalika
arrives and decorates Malavika’s feet Presently the
junior queen Iravati in a state of mild intoxication euters
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with her maid Nipunika and they spy on the voung girls,
* Thus there are three groups on the stage; the two girls
believe themssalves 10 be alone; the king and the c lown are
aware o} the two girls, as are also the gqueen and her maid;
but neither of these two pairs kaows of the presencs of the
ather. This situatien givesrise to very entertaining dia-
logue, which changes its character when the king starts
forward to express his love for Malavika., Another sudden
change is brought about when lravati, mad with jealously,
joins the group, sends the two girls away, and berates the
king, He excuses himself as earnestly as a man may
when caught in such a predicament, but cannot appease
the young queen, who leaves him with words of bitter
jsalousy.’

ACT IV :—The Vidushaka brings news to the king
that the senior queen, induced by the juninr one has locked
Malavika and Bakulavalika in a cellar, with instruction
to its guard that they shall not be set free untill her own
snake-sealed ring is presented. The Vidushaka however,
has devised an ingenious plan to secure their reliease. So
he sends the king to wait on the queen who 1s nursing ber
injured leg. A few minutes later, the Vidu-baka rushes
into their presence yelling and pretending that he has been
bitten by a serpent on his thumb while plucking flowers
for the queen, The Vidushaka’s words imploring the king
to take pity on his old mother after his death, awaken the
genuine sympathy of the queen. He is soon removed for
treatment by the Royal Physician Dhruvasiddhi. A snake-
sealed ring is required for the udakumbha treatment, it is
reported, and the unsuspecting queen parts with her own
signet ring. The ring 1s used for the release of Malavika
and her friend, A little later, a meeting of Malavika and
the king in the ocean-house is brought about. The
Vidushaka keeps watch outside, but fails asleep. He is
then notic#® by Nipunika who bears the news to Iravati.
Inferring from this that the king must be n the ocean-
house, the two go there and are surprised to find the king
with Malavika., The love-scene is interrupted and the
king isin a fix. But to save him from this awkward
situation, as it were, news is brought that his little
daughter has been frightened by an yellow ape- The king
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and Iravati hurry off leaving Malavika to be consoled by
the information that the Asoka tree bas put foxjth blossoms,
as omen of the final fulfilment of ber own desires,

ACT V :—Sarasaka, the queen’s servant relates to
the gardener Madhukarika ina a brief conversation, the
success of Virasena’s expedition against the Vidarbha
king.—(Pravesaka)

At the invitation of the cenior queen, who has some-
how made up her mind to unite Malavika with the king,
the king goes to meet her under the Asoka tree. There he
finds with surprise Malavika in bride’s attire, by the side
of the queen, In a few minutes, two maids with remark-
able powers of song, included in the spoil of tne Vidarbha
expedition, are introduced. They at once racognise Mala-
vika and exclaim “ Our Princess!’> Then it is brought
to hight that she is none other than the missing sister of
Madbavasena, who, on his way to Vidisa to bring about
the proposed marriage between Agnimitra and Malavika,
was imprisoned by Yajnasena. The Parivrajika next
takes up the tale and relates how her brother Suniti, the
minister of Madhavasena, contrived to escape along with
her and Malavika from Yajnacena and had cet out for
Vidisa. On their way they were attacked by robbers, her
brother was slain and Malavika was lost, She (Kausiki)
thereupon became a parivrajika and became a protigee of
Dhbarini.,” As for Malavika she had been taken from the
robbers by Virasena and sent as a present to his sister
Dharini. Thus in the court of Agnimitra they two had
met again. The matter was not disclosed earlier, confiding
in the prophesy of a sage that Malavika would be a
servant for just a vear before meeting with a suitable
match. Thus any possible objection to the king’s
marriage with Malavika 1s removed.

The king then instructs bis ministers to divide
Vidarbha between Yajnasena and Madhavasena, At this
very time a letter comes announcing that his son by
Dharini, Vasumitra, has won a victory over the Yavanas
aud brought back the sacrificial horse of Pushpamifra, the
kiog’s father ; and inviung Agnimitra to be present with
family at the sacrifice following the victory, The queen
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is overjoyed at the news of her son’s success and offers
rich presents to all. To the king she presents Malavika,
Even the jealous Iravati becomes a party to this, though
some what ungraciously and the king has another wife.

The Authorship—"“The play is usunally considered
as one of the three composed by Kalidata, who is said in
the prelude to be the author. There is no reason to
question the nomenclature of the author in the preiude,
and the play is probably the work of Kalidasa Tradition
alone identifies him with the poet of Vikramaditya’s reign,
who preceded the Christian era, and the internal evidence
is adverse to the drama being the work of the author of
Sakuntala and Vikramorvasi, There is neither the same
melody in the verse nor funcy in the thoughts........ the
manters described appear to be those of a degenerate state
of Hindw society, and 1t can scarcelv be thought earlier
than the tenth or eleventli century ~°  Such were the obser-
vations made by Prof. Wilson in his Select Specimens of
the Theatre of the Hindus (1826-27), Prof. Weber subs-
cribed to this view at first (1852) in bis History of
Sanskrit Literature, but later (i856) refuted Wilson’s
theory in the Introduction to his own German Translation
of the play. The learned editor of the play in the Bombay
Sanskrit Series, Mr. S, P. Pandit, thoroughly examined
this question of Authorship 1n the preface and established
with conclusive proofs that the author of the Malavikagni-
mitra was identical with the author of the Sakuntala and
Vikramorvasiya. Since then there has been no difference
of opinion among scholars on this subject.

General—"' The Malavikagnimitra is often taken to
be one of Kalidasa’s youthfu! productions, but there is no
adequate reason for thinking that it is his first dramatic
work  The modesty showi in the prologue repeats 1tself
in those of his other two dramas and the immaturity which
critics have seen i it is more a question of personal
opinion than a real fact; for it resolves itself 1nto a
difference of form and theme, rather than anv real defici—
ency of power, The Malavikagnimitra is not & love~
drama of the type of the Svapnavasavadatta, to which it
has a superficial resemblance, but which possesses a far
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more serious interest. It is a light-bearted comedy of

court-life in five acts, in which love is a pretty game, and
in which the hero need not be of heroic proportion, nor
the heroine anything but a charming and attractive
maiden. The pity of the situatiou, no doubt arises from
the fact that the ganie of sentimental philandering is often
played atthe expense of others who are not in it, but that is
only an inevitable incidentof thie game. The motif of the
progress of a courtly love-intrigue through hindrances to
royal desire fur a lowly maiden and its denouement in
the ultimate discovery of her status as a priucess was
perhaps not as a bapal in Kalidasa’s time as we are wont
to think ; but'the real question is how the theme is handled,
Neither Agnimitra nor Malavika may appear impressive,
but they are approximate to the atmosphere, The former
is a care-free and courtects gentleman, on whom the
burden of kingly respoansibility sits but lightlys who isno
longer young but no less ardent, who is an ideal Dakshina
Nayaka possessing a great capacity for falling in or out of
love; while the latter 1sa faintly drawn igenue with
nothing but good louks and willingness ta be loved by the
incorrigible king-lover, The Vidushaka is a more lively
character, who takes a greater part in the development of
the plot in this play than in the other dramas of Kalidasa.
The interest of the theme is enhunced by the complications
of the passionate impetuosity and jealousy of the young,
discarded queen Iravati which is finely shown off against
the pathetic dignity and magnanimity of the elderly chief
queen Dharini. Perhaps the tone and tenor of the play did,
not permit a more serious development of this aspect of
the plot, but it should not be regasded uas a deficiency.
The characterisation is sharp and clear, and the expression
polished, elegant and even dainty. The wit and elaborate
compliments, the toyiug and trifling with the tender pas-
sion, ihe sentimentalities and absence of deep feeling are
in perfect keeping w:th the outlook of the gay circle,
which is not used to any profounder view of life. One
need not wonder, therefore, that while war is in progress
m the kingdom, the royal bousehold is astir with the
amorous escapades of the somewbhat elderly, but youthfully
inciined, king, Gallantry 1s undoubtedly the key-note of



- g xiii

the play ; and its joys and serrows should not be reckoned
at a higher level. Judged by its own standards, there is
nothing immature, clumsy or turgid in the drama, If
Kalidasa did not actually originate the type, he must have
0 stamped it, with the impress of his genius that it was,
as the dramas of Harsha and Rajasekhara show, adopted
as one of the appealiug modes of dramatic expression and
became banalised in course of time.”’—S,K.De.

——

The Subhashitas occuring in the play.
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GREATNESS OF KALIDASA.
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Kalidasa, the celebrated author of the
Sakuntala is a masterly describer of the
influence which nature ever exercises upon the
minds of lovers ;...cu. tenderness in the expres-
sion of feeling and richness of creative fancy
has assigned to him his lofty place among the
poets of all nations.—Von Humboldt-



T —DRAMTIS PERSON.A

geari—Male
ﬂTﬁﬁ“ :—King of Vidisa.

'ﬂ't?i'ﬁ‘a (ﬁ"i’% )—The King’s Confidant.
AUIIH:, ELEFA! —Teachers of Music & Dancing
mg'q’l‘ (EH:'g:FT —The King’s Chamberlain.
Grtraﬁ.—-Thf Queen’s dwarf.

T#7: —Female
«rfeeff—The Senior Queen.
grrgdt— The Junior Queen,
miE@®RT—Dharini’s maid, later found to be a
Princess. (The Heroine)
TR (aferf@=wr)— A Nun in the service of
the C Queen-
IFSEREEI— A maid friend of Malavika
sggar—A Portress.
ﬁg&%r-—Attendant of the Senior Queen.
ag=icRt—Female Gardener.
fagfiwr, fégwr—Attendants on the Junior Qn.
Rt Fr—Pupil of Kausiki.
saitEersr, agtaswr—Female singers presented to
Agnimitra.
Persons Spoken of

gsa{iA—Father of Agnimitra ; ggtaa:—Son of Agni-
mitra ; qMEdT:— King of Malava, brother of Malayika ;
7339:—King of Vidarbha, half brother of Madhavasena:
@2 — Brother-in-law of Agnimitra ; gafiTg:—A Doctor;
gEaHR:—Prime Minister of Agnimitra ; aga&:ﬁ ~—Dharini’s
daughter ; AM4HFI—The keeper of precious articles in the
Palace.
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MALAVIKA AND AGNIMITRA

{English Translatiom)

May that Siva who, although established in sole
cupremacy which confers various favours on those that
bow to him, yet himself wears the garment of (elephant)
skin, who, although with his body closely united with that
of his beloved, yet is higher than the sages whose minds
are away from the objects of sense; in whom although
supporting the enrire world with his eight® formsA, there is
ﬁo egotism ;—may He dispel your state of darkness for
(your) beholding the right path. ()

(At the end of the Nandi)

STAGE-MANAGER—(Looking towards the green room) O
worthy person! come here, please.

(Entering) ASSISTANT MANAGER — Sir, here I am,

STAGE MANAGER—I am told by the learned assembly
that the play called Malavikagnimitra, the plot of
which is constructed by Kalidasa, must be staged at
this vernal festival. Therefore let music begin.

AssISTANT—Not so, please. Neglecting the works of
such illustrious writers as Shasa, Saumilla, Kavi-
putra, how could there be any respect for the work
of a modern poet, Kalidasa ?

MaNAGER—Ey! you have spoken without discernment.
Consider ; .

* The cight forms are Earth, Water. Fire, Wind, Sky
Sun, Moon and the Yajamana (i.e. one who performs a sacrie
fice and meets all the expenses thereof), cf. the Nandi sloka of
the Abhijana Sakuntalam.
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All is not good, merely bzcause it is old ; vor is a poem to
be despised that itis new., Wise men accept anything
after scrutinizing carefully; an igoorant person has
his judgement guided by the opinion of others. (2)

AssisTANT—The respectable persons (spectators) are the
best judges.

MANAGER—NoOw please make haste,

I wish to execute the order of the assembly, which
I have first received with a bow of (my) head, just like
this attendant, skilful in service, of queen Dharini. (3)

(Exeunt ambo)

END OF THE PROLOGUE

(Then enter Bakulavalika) 2
BAKULAVALIKA—I have been ordered by Queen Dhariani
to enquire the dancing master, the respectable Ganadasa,
bow Malavika is in the dance called chalika, the
instruction of which is being imparted to her since
recently. Therefore I shall go to the music hall.
(Walks about.
Then enter a second maid with &n ornament in hand)
THE FIRST MAID — (Seeing the second) Friend Kaumudika,
whence this gravity in you that you do not cast a
glance this way, although you are passing close by !
THE SECOND— Oh Bakulavalika! Friend, intently locking
at this Queen’s ring on which the seal of a snake hag
been engraved and which has been brought from the
engraver, I have fallen ipto your reproof,
FIrsT—(Observing) Your eyes are rightly fixed (on it).
The forepart of your palm appears blossomed as it were,
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on account’of this ring from which filaments of rays have
burst forth.

SECOND—Friend, where are you going?

FirsT—At the behest of the queen, to see the respectable
Ganadasa (and enguire) how Malavika is in grasping
instructions,

SECOND—Friend, although away with such an employ-
ment, how was she seen by the king ?

FirsT—Yes. She was seen standing by the side of the
queen, in a picture,

SECOND—How exactly was it?

First—Listen ; having gone to the picture gallery, the
queen was beholding a painting drawn by the (painting.)
master, and which was quite fresh with the hues of
colouring, And the king came in.

SECOND—Then, then ?

FIrRsT—After, the formal reception. the queen was asked
by the king who was seated on the same seat with her:
after beholding a maid close to the queen in a painting,
amidst her attendants,

SECOND - What did he ask ?

FIrsT—' This maiden, not seen before,. has been painted
close to the queen : what is her name?’

SECOND—Curiosity sets foot with regard to persons of
remarkable beauty. Then ?

FIrsT—Then the king, whose words were not paid heed
10, hesitated to importune the queen again, Then it
was told by princes Vasulakshmi—°‘ Papas this is
Malavika,’

SECOND—(Smiling) it is indeed befitting (ber) childhood
what next ? Tell me,
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FIRST—What else ? At present Malavika is being parti-
cularly guarded against coming within the range of the
king’s sight. -

SEcOND—Friend, you go to your business, I tooc will take
this ring to the queen. (Exit)

FIRST—(Walking about and noticing) Here, the dancing.
master comes out of the concert-hall. I shall just go to
him. (Walks forth)

(Entering) GANADASA—Verily indeed, the heriditory lore
is of great regard in the case of all. But mine isnot a
baseless estimation in respect of dancing, For,—

Sages say that this is to the gods a sacrifice which is
peaceful and pleasing to the eyes, By Rudra this has been
divided into two in his own body united with that of Uma;
in this, the behaviour of man arising from the three qua-
lities is seen in the various sentiments; in many ways
dancing is the one entertainment to people who are of
different tastes. (4)

BARULAvALIKA—(Going near) Sir, I salute you.

GANA.— Good girl, live long,

BakRuULA—Sir, the queen asks (you) whether your pupil
Malavika does not feel it bard to grasp (your) instruc—
tions,

GaAnNa,—My good girl, let the queen be informed that
she is very clever and intelligent. To be brief—

Whatever thing expressive of feeling in the pantomi-
mic representation is taught to her by me, that girl seems
to teach me back by executing that in an excellent
way. (5)

BARULA—(To herself) Methinks she has already eclipsed
even Iravati. (Aloud) Your pupil has now acheived

20
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her object, as her teacher is so much satisfied with her.

GANA,— My good girl, as such persons are rarely found,
Iask you,—-—‘\’Vhence was this person got by the gneen?’

BarKuLA.—The queen’s brother, Virasena by pname and
of inferior caste, has been stationed by the king in the
frontier fortress on the banks of the Narmada. By him
this girl was sent as a present to his sister, the queen,
thinking that she was fitted for (skilled) fine arts,

4GANA —(To himself) Because of her remarkable persona-
lity, I think that she is of no low stuff. (Aloud) My
good girl, 1 too shall become famous. For—

The skill of a teacher, when transferred :to a worthy
pupil, attains quite a different excellence just as the
water of a cloud deposited in a sea—shell gains the state
of a pearl, (6)

Bakura.—Quite so. Now, where is your pupil ?

GANA —After teaching her the art of gesticulation with
the movement of five limbs, 1 asked her to take rest; and
she stands enjoying the free air in the balcony com-
manding a view of the pond.

BARKULA.—Then sir, please permit me to go. I shall just
stimulate her zeal by communicating to her your

satisfaction.
GANA,—You may see your friend, . Now that I have got
leisure, I will go home, (Exeunt Omues)

- MISRA-VISHKAMBHAKA

(Then enter the king with attendants standing at a
distance, and the nunister with a letter in his hand. and
sitting beside the king),

Kixg—(Looking at the minister who has read the letter)
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Vahataka, what courze does the king of Vidarbha
take up?
MINISTER—HIis own ruin, my lord.
KiNG—Now I wish to hear his despatch,
MINISTER—This is the reply written by him now—*'1I
have been ordered by your honour thus—° Prince
Madhavasena, vour uncle’s som, who had promised
{a matrimonial) alliance with me was attacked and
taken prisoner on the way while proceeding to me: by
your frontier-guard, Out of consideration for me, you
must release him with his wife and sister.” Surely it is
known to you that the conduct of kings towards kings
of an equal descent is equal, Hence your honour will
do weil to be impartial in this affair. As for his sister
she was lost in the confusion of the capture. I shall
strive to find her out. If you must secure the release of
Madhavasena from me definitely, pleaze listen to the
condition ; )

If your majesty releases my brother-in-law, the
Mauryan minister whom you bave detained,‘then I shall
forthwith set free Madhavasena from imprisonment+(7)

KiNG—(Angrily) What ! the foolish fellow writes to me
of an exchange of busiress, Vahataka,‘ the king of
Vidarbha is my natural enemy and acts contrary to my
interests. Therefore issue orders to the avenging army
headed by Virasena for uprooting him as already deter—
mined, as he stands within the group of those who are
to be attacked.

MINISTER—As my lord commands.

KING—Or ratber, what do you think of it?
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MINISTER—Your Majesty speaks what is seen in the
political treatises.

An enemy, who has lately gained kingship, is easy
to extirpate because of not having taken root in (the
bearts of) the subjects, like a tree that is loose being
lately planted, (8)

KiNG—Then, surely, the words of the compilers of treatises
are not untrue. Taking this very thing as the cause,
let the general he set to action.

MINISTER—Yes. (Exit) (The retinue of the king stand
round him in the order required by their duties)

(Entering) THE ViDUsHAKA—I have been ordered by
His Highness the king—' Gautama, just think of an
expedient by which Malavika, whose portrait was
beheld by chance, becomes visible in person to me,”
1 shall just report to him that it has been done so by
me, (Walks round}

KiNG—(Secing the Vidushaka) Here has come to me
another minister in charge of another department.

VipU.—(Going near) May you prosper !

KING—(With a nod of his head) Please isit here. (The
Vidushaka sits down)

KiNG—Has your eye of wisdom been employed for finding
out an expedient to achieve (my) object ?

VIDU.—Ask about the success of the application of my
expedient.

King—How is that ?
Vibu.—(Whispers) Thus,
6 King—Very good, friend. A clever beginning. I am

hopeful of this enterprise, although success-in it is hard
to achieve, For—

®
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He alone, who has the help of another, is able to
accomplish an object attended with obstacles ; a person
although endowed with eyes, does not see an object in
the darkness, without the help of a lamp. ¢))

(Behind the curtain) Enough of boasting much, The
superiority or inferiority ot us both shalitbe made clear
in the presence of the king himself.

KiNG—(Listening) Friend, a flower of the tree of your
good policy has burst forth. :
ViDu-—Even the fruit, you will see before long,
(Then enter the chamberlain).
CHAMBERLAIN— My lord ! the minister reports that your
Majesty’s orders bave been executed. But these two
Haradatta and Ganadasa,—

Both professors of dancing and each desirous of gain-
ing victory over the other, like two sentiments in
personal form, are trying to interview you, (16)

KiNG—TUsher them in.

CHAMBERLAIN—As my lord bids. (Exit and re-enter
with them) This way, this way, both of you.

GANA.—(Seeing the king) Ah | Unparalleled is the king’s
splendour !

It is not that he is not familiar to me ; nor is he a
disagreeable person ; yet I go near him trembling. Like
the ocean, this same king appears quite new to my eyes
every moment. (11

HARA.—Great indeed is this splendourin man’s form. For-

Advancing towards the king, with the person that
waits at the throne, my entrance being permitted by
the guard employed at the door, I am, as it were, kept
back without the utterance of any word, by the lustre

21
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of this (king) which repels my sight. 12)
CHAMBERLAIN—Here is the king. You may go near him-
BotH—(Going near) May the king be victorious !
KING—Welcome to vou both. (Looking at his attendant)
" Seats please for these two gentlemen.

(Both sit on the seats brought by the attendants)

KING—How is it both of you (professors) have come here
together at a time fixed for instruction to (your) pupils?

GaNA.—Listen, my lord ! The art of dancing was learnt
by me at the handsof a worthy teacher. I have alsogiven
demonstrations. And I am patronised by Your Highness
and the queen, -

KING—I know (these) well ; what next ?

GANA—], " of such credentials, was insulted by this
Haradatta in the presence of distinguished persons’
thus—* You are not a match for even the dust of my
feet,

HaRrRA-—My lord, he was the first abuser saying that the
gulf between him and me was so much as that between

" the ocean and a puddle. Therefore may your highness
personally examine him and me in both theory and
practice of the art. Your Highness alone is for both of

" us a judicious examiner,

VIDu,~—An excellent proposal.

GANA.—The best course (to adopt). May my-lord listen
with attention-

KlN‘G—]ust wait. The queen will suspect partiality in
this matter. Therefore it is proper that the investiga-
tion of this case be only in the presence of the queen
associated with the learned Kausiki-

Vipu.—Your highness speaks aright:
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BOTH THE TEACHERS—ASs it pleases my lord-

KiNG—DMaudgalyas please invite the queen together with
the learned Kausiki, after relating to them this matter.

CHAMBERLAIN—As my lord bids. (Exit and re-enter with
the queen accompanied by the Parivrajika). This way,
this way, vour ladyship.

DrARINI—(Looking af the Farivrajika) Venerable lady,
how do you view the quarrel between Ganadasa and
Haradatta 2

PARIVRAJIKA—Enough of fearing of the defeat of vour
protege. Ganadasa won’t prove inferior to his rival.

Dasarisi—Although it is so, the patronage of the king
accords importance to him.

Par1—O, let your ladyship remember yourself as the
holder of the title * Queen’. Look—

Fire develops excessive brightress by the patronage
of the sun, The moon too attains greatness, being
favoured by the night, (13)

VIpU.—Lo, Queen Dharini has arrived being led by the
learned Kausiki, her companion.

KING—1I see ber. She—

Adorned with aus_picious ornaments, appears in the
company of Kausiki in an ascetic dress, like the Vedas
in personal form accompanied by the knowledge of the
Supreme Soul. (14)

PARI-—(Going neary May the king be victorious !

KING—Venerble lady, I salute you.

PARI-—May you be for a hundred years the husband of
Dharini and the Earth, whose productions [(1) son
(2) vegetables and minerals] are excellent and whose
patience is worthy of them. (15)
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DHARINI—May my lord be victorious |

KiNng—Welcome to the queen. {Looking at the Parivrajika)
Venerable lady, please take your seat, (Al sit down)

KiNnGg—Revered ladys "you must take the place of an
examiner of these two respectable persons, Haradatta
and Ganadasa, who are disputing with one another about
their learning.

Par1—Enrough of tauntirg. Is a jewel tested ina village
when a town is nearby !

KiNG—Not so, You are the learned Kausiki, indeed, I
and the queen are (likely to be) partial.

9 BoTH PROFESSORS—Your Majesty speaks rightly, The
divine lady, being impartial, will do well to judge our
merits and defects,

KiNG—Then let the trial begin.

PaRrI-—My lord, the art of dancing is essentially an art
for demonstration. What is the good of a controversy
in words? Or bow does the queen view this ?

QUEEN—If you ask me, I don’t like the very dispute
between them,

GaNa—Your majestys pray, do not think that I will
be beaten out even by a learning equal to mine.

ViDu.—Madam, let us witness the despute between these
rams. Why pay their salaries in vain?

QUEEN—You indeed take delight in quarrels,

Vibu,—Not so. Of two ruttish elephants fond of quarrel-
ing with one another, until one is vanquished, how can
there be tranquility ?

KiNG—I bope your ladyship has seen the excellence of
the suppleness of the limbs of these two,

Par1—Quite so,



i 16] ENGLISH TRANSLATION 85

K1NG—Then what else is now to be shown by way of
proof by these ?

Parl.—That is just what I wisb to say. Personal per—
formance of an action is excellent in a certain person,
where as in another, the power of imparting bhis
knowledge to cthers is remarkable. He, in whom both
(these excellences) are, is rightly to be placed foremost
among teachers. (16)

ViDu.—Have both of you, gentlemen, heard the words of
the divine lady? Thisis the substance of it. The
decision is to be arrivedat, after witnessing what you
have taught {to your pupils).

HaRA —It is most agreeable to us.

GANA.—Queen, it stands thus.

QUEEN—If dull-witted pupils stain the instruction, is it
the fault of the teacher ?

KING—Queen, it is interpreted thus—‘ The acceptance

10

of an unworthy pupil exhibits the want of discernment’

in the teacher-

QUEEN—(To herself) How now ? (Looking at Ganadasa,
aside) Cease to fulfil the desire of my husband, which
is inciting him. (4loud) Desist from this useless
undertaking.

ViDu.—Your Highness speaks rightly. O Ganadasa, of 2
contest in which you may be easily defeated, where is
any good to you who are used to eat the sweet-meats
offered to Sarasvati in worship, as you have secured
the post of a musician.

GANA.—Surely, this only is the meaning of the queen’s
words, May you now, listen to this necessitated by the
occasion.—

22
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The person, who is afraid of a contest seeing that he
has secured a worthy patronage, who bears the insults
of hisrival and whose learning isonly for (earning) a
livelihood,—him (people) call a merchant who has his
learning as a comodity for sale, 1D

QUEEN—But again it is unfair to exhibit the instruction
of a reputed teacher {througha pupil) while she has
been lately entrusted to him.

GANA.—My pressing demand is just for that reason.

QUEEN-—Then both of you exhihit your instructions to the
divine lady.

PARI,—Queen, this is not fair. Arriving at a decision by
a single person, although he be omnicient, is likely to
be faulty.

QUEEN—(4side) You dunce of a Parivrajika, although I
am wide awake, you drive me to sleep, as it were.
(Indignantly turns away. The king points out the queen

to the Parivrajika.)

PARI,—O moon-faced lady, why do you turn your face
away from his majesty, without reason? For, wives
get angry upon their husbands only when there is a
reason, although they are all powerful with them. (18)

VIDU:—Surely, with reason only (she is angry). Her own
side is to be supported. (Looking at Ganadasa) Luckily
you are saved by the queen, uader the pretext of anger.
Although well-trained, all won’t be efficient in (impart-
ing) instructions (to pupils).

11 Gana.—Queen, please listen. People interpret it tgus.
Hence, now—

In this contest, I shall exhibit my skill in imparting

instructions in the art of dancing. If you do not permit
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my doing so. I consider myself forsaken by you. {(19)
(Desires to leave his seat)

QUEEN—(To herself) What go! (4loud) The teacher has
every authority over his pupils,

Gaxa,—I was entertaining a suspicion all along by mis-
take. (Looking at the king) The queen has permitted
(me). Hence, may the lord command as to the cort of
dramatic representation by which I shall show the
{skill of my) instruction.

KiNG—As the divine lady orders-

ParRi-—There is something in the heartof the queen-
Therefore, I hesitate.

QUEEN—Speak without fear. The king has every autho-
rity over his retinue.

KING —Say—°and me

QUEEN—Divine lady, speak now.

PaArRL— O king, the (wise) say that the chalika composed
by Sharmishtha in four lines is difficult to perform,
Let me see the demonstration of both parties relating
to the same subject, By that much shall be known
the difference between the teaching of the two gentle-
men,

THE TEACHERS—AS the divine lady bids.

Vipu,—Then both of you, after making arrangements
relating to musical accompaniments in the auditorium,
please send a messenger to His Highness, Or why, the
very sonnd of the drum will rouse us up.

Hara-—Let it be so- (Rises up. Ganadasa looks at
Dharini).

QUEEN—(8eeing Ganadasa) Come out victorious!

(The two feachers nove to go).



88 MALAVIKAGNIMITRAM [i 20-22

PARI,—]Just come here please,

BoTH TEACHERS—(Returning) Here we ares

Parl—I speak with the authority of a Judge: Let
your pupils be introduced without stage dresses in
order to reveal the supplenes of every one of their limbs.

BoTH—No need for this advice to us, (Exeunt ambo).

12 QUEEN—(Looking at the king) It would be splendid if my
husband employed such skill-ful expedients as this, in
state affairs.

KiNG—Do not think otherwise, O proud lady, this was
surely not brought about by me, Generally persons of
equal learning vie with one another in (gaining) fame-

(20)
(Sound of the drum behind the screen.  All listen).

PARI—Ah! music has begun, For, this drum-sound
resembling the cry of a peacock deiights the mind; —the
sound of the drum, magnified by peacocks with necks
erect suspecting it to be the thunder of a rain-cloud,
and arising from the deep-sounding middle note.  (21)

Ki1NG—Queen, let us form the audience for it,

QUEEN—(To herself) How uncivil is my husband !

(All stand up).

Vibu.—(4side) Sir, let us go gravely. Her ladyship
Dharini will find you inconsistent with yourself.

KinGg—Although I am grave, this drum sound hastens
me like the sound !of the chariot of my own desire
descending the path of fulfilment. : 22)

(Exeunt omnes)
HERE ENDS THE FIRST ACT



ACT 1I

(The musical accompaniments being arranged, then
enter the king with his friend, Dharini, the Parivrajika,
and retinue of a suitable rank).

KiNG—Revered lady, the imstruction of which of these
two respectable teachers shall we behold first ?

PaRr1—Although superiority in respect of attainments be
equal, Ganadasa deserves preference by virtue of his
elderliness in age,

KiNg—Maudgalya, after conveying this (vView of ours),
you attend to your duty.

CHAMBERLAIN—As my lord bids. (Exit)

(Entering) GANA- My lord, the composition of Shar-
mishtha is of four padas and of the middle musical time.
Your lordship should be pleased to listen with attention
the chalika dance demonstration of that composition.

KiNG—Professor, out of regard for you I am all attention-
(Exit Ganadasa) (Aside) Friend, my eyes are eagerly
desirous of beholding Malavika in the green room
and are-as it were, endeavouring to draw away the
curtain, through impatience. 1)

Vibu-—Here is the honey to your eyes; but nearby isthe
bee- Therefore look now, cautiously

(Then enter Malavika, the suppleness of her limbs being
closely observed by her teacher)

VIDU-—(Aside) Look, sir. The sweetness of her beauty
does not fall short of that of her portrait,
KiNG—(4side) Friend, .
My heart feared a disappointment with regard to her
beauty when she was (seen) in the portrait, Now I

23
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think the person by whom she was painted, is of a flacid
concentration, (2)
GANA.—My childs leave off timidity and be composed.
KiNG—(To himself) Ah, the flawlessness in every limb of
this extraordinary form ! For—

Her face with long eves has the splendour of the
autumnal moon ; her arms are curved at the shoulders;
her chest with firm and erect breasts is compact; her
sides are (smooth) as if they were planed off ; her
waist is (thin) such that it can be spanned by the hand;
the hips are plumpy ; and the feet have curved toes, Her
body just corresponds with the form conceived by the
dancing master in his mind, (3

MALAVIRA—( After humming, sings the composition of the
four padas) O heart, it is difficult to obtain my lover ; do
not entertain any hope with regard to him. O! the corner
of my left eye slightly throbs, How is this person, seen
long before, to be obtained again? O lord! consider
me, a dependent on others, as longing for you (4)

(Then gesticulates in accordance with the sentiment)

VIDU.—(Aside) O Sir, her ladyship has deposited her
soul in you through the means of the song of the four
padas.

KiING—Friend, my heart tco says the same. Surely by
her, -

When she pantomimically demonstrated the meaning
of these words="* O lord, krow this person to be in love
with you'’ of the song by pointing out her own self; I

" have been addressed under the pretext of praying to a
fair youth, not finding any (other) way to express her
love owing to the proximity of Dharini, (5)
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(Malavika prepares to go at the close of the song)
ViDu.—Ladys stop. An item of duty has been forgotten
by you. 1 just question you about that,
GaNa.—My childs please go after you are declured to be
of faultless training, (Malavika returns and stofs)
KiNG—(To hiniself) Ah, beauty develops fresh splendeur
in all postures. Fory— .

Her standing posture,—placing on her hip ker left
hard with the bracelets motionless at the wrist, allow-
ing the other hand hang down droopingly like a branch
of the privangu creerer, with her glance cast on the
pavement where the flowers are being pushed aside by
her toe, and iwith her upper body erect,—is tore
pleasing than her dancing (posture). (6)

QUEEN—Your reverence seems to take to heart even
Gautama’s words !

GAaNA,—O Queen! nay, not so, Wisdom in Gautama
(to0) is guite possible by (the force of) Destiny.

Even a dunce gains the state of a clever man by the
association of the learned, just as turbid water becomes
clear by the contact of the mud-destroying fruit. 7

(Looking at the Vidushaka) So, let us listen to what
you have to say.

VIDU.—(Seeing Gana,) Just ask Kausiki. I will afterwards
mention that violation of duty which I have noticed.

GaNA.—Divine lady, please speak out the merits or
defects as observed by vou.

Par1.—Everything has been flawless,. as far as was
observed by me. For,—

The meaning was well indicated through her limbs
with eXpressions held within them ; the placing of her

15
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foot was in keeping with the time; she was merged in
sentiments; her acting with the belp of the branch-like
bhand, was very gentle. In the representation of its
varieties, each guesture prompted another, The har-
mony of the emotions was quite exquisite through
the subject matter. (8)
GANa-—How does the king think ? o
KiNG—I have lost regard for my protege.
GANA,~—Today [ am a dancing-master.
Virtuous men consider #kat instruction of an instruc-
tor pure, which does not turn dark (when presented)
befare (persons like) you, just like gold (when thrown)

in (to) fire, (9)
16 JQUEEN—I congratulate you on the flawless entertainment
given.

GaNa.—The patronage of the queen is just the reason
for my success. (Looking at the Vidushaka) Gautama
now speak out what you bave in your mind,

Vipu-—\While exhibiting an in~truction for the first time,
at first the worship of a Brabhmin must be performed.
That bas been evidently forgotten by you,

PaARL—Ab, the question is on the innermost point relat—
ing to demoenstration!  (All laugh, Malavika smiles)

KING—\To himself) My eye has obtained the essence
of the object of my (desire), For—

The smiling face of that long-eyed lady, beautiful
with the teeth slightly revealed, is seen as if it were a
blossoming lotus with filaments not fully visible, (10)

GA¥A,—O great Brahmins this is not the first demon-
stration. Otherwise, how could we omit worshipping
you worthy of worship ?
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ViDu.—1 have been like a stupid chataka bird desiring
to Arink water, when the sky is resounding with dry
clouds, Or, the class of ignorant persons indeed depends
upon the satisfaction of the learned. As her ladyship
has spoken well, hence I offer this present to this lady.

(Drazos out the bracelet from the king’s hands)

QUEEN—Wait a bit, Not knowing the merits of the
other (teacher), why do you give the ornament ?

VI1DU,— Because it belongs to another person.

QUEEN—(Looking at the teacher) Revered Ganadasa:s
your pupil has exhibited her training.

GANA.—Child, yon go now.

(Exit Malavika with the teacher)

Vipu.—(Aside) Thus much is the power of my brains to
servé you,

KiNGg—No, no ; do not put (such) a limitation. For, I

Consider her disappearance as the setting of the
good fortune of my eyes, as the end of the great festivity
of my heart and as the shutting of the door of my
bliss, (11)

VIDU.— (4side) You are like a poor patient, wishing for
the medicine given by the doctor.

(Entering) HaraDaTTa—Be pleased to behold now the
demonstration of mine.

" KING—(To himself) The purpose of seeing is over, (Out
of courtesy, aloud) We are indeed very eager.

Hara,—I am obliged to you.

(Behind the curtain) A BARD—May the king be victorious !
It is mid-day. For—

The swans are with closed eyes under the shade of the
leaves of the lotuses of the oblong pond. Pigeons shun,

24
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out of familiarity with the sloping roofs, the palace on
account of the excessive heat, The peacock moves
round the revolving fountain, desirous of drinking the
water drops thrown out, And the Sun, full with all
his rays is ablaze like yourself full with all kingly
virtues. 12)

Vipu,—Oh! oh! our food-time has come up. The
doctors speak of the defects of transgressing the proper
time. (Looking at Haradatta) What do you say now?

HArRA.—There is no room for any other words.

KiNG—Then, we will witness your instruction tomorrow,
Please take rest,

HARA.—As my lord bids-

QuEEN—Let my lord take his bath,

Vipu.—Lady, hasten special drinks and food,

Par1,—(Rising) Hail to you,

(Exit with the queen and her retinue)
' VIDU.—O friend, not merely in beauty, but also in artistic

skill, Malavika is without a second:

KING—Friend,

By the Creator who endowed that artlessly beautiful
lady with fine accomplishments, the arrow of Cupid has
been smeared with poison. (13)

In brief, O friend, I have to be thought of by you,

Vipu,—I also by you. The interior of my stomach burns
like the oven in the market place.
KiNG—May you speed up in the same manner, also in the
matter of your friend-
ViDu,—My liesure is at your disposal. But her ladyship
(Malavika) is such that her sight depends on others,
18 like the moonlight obstructed by a row of clouds. You
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again, are like a bird, eager to get meat bnt timid,
and only hovering round a siaughter—house. 1herefore
I would like you seek the accomplishment of your task
without being impatient.
KiNG—How shall I be without impatience ?

That fair-eyed lady has become the sole object of the
love of me whaose heart has returned fram all dealings
of the ladies of the harem, (14)

(Exeunt ommes)
END OF THE SECOND ACT

ACT III

{Then enter Samahitika, the maid of the Parivrajika)

SAMAHITIKA—I have been ordered by the divire lady,
thus—* Samabhitika, bring me a citron for presenting it
to the queen.” I shall just find out the gardener,
Madhukarika. Here she stands looking at the golden
Ascka tree. I’ll just go near her.

(Then enter the gardener)

FIRST—(Going mnear) Madhukarikas is your garden—
duty going on well.

SECOND—O Samahitika ! Friend, welcome to you,

SaMA,—Friend, the revered lady has ordered—* Her
Majesty the Queen has to be interviewed by persons
like us with a hand that is not empty. Hence 1 wish
to wait on her with a citron.”’

MADRU.— The citron is indeed closeby. Tell me, after
seeing the instruction of the two dancicg masters dis-
puting with one another, which of them was praised by
her reverence,

-
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SaMa,—1]t is reported that both of them are learned and
skilled in demonstration. But, the instruction imparted
to Malavika was praised on account of her superior
excellence.

19 MapsU,~—How goes the gossip relating to Malavika ?

SaMa—It is reported that the king is very much in love
with her, But just to respect the feelings of Dharini,
he does not exercise his powers, Malavika too appearss
in these days, like a faded jasmine garland worn and
cast aside. 1 know no more, Leave me to go.

MapHU—Take the citron hanging from this branch»

SaMa—Yes. (Gesticulates taking the citron) Friend, you
too will obtain a more delightful fruit than this, for
your service to pious persons, (Rises to go)

MapHU,—Friend, we will go together. I also will report
to the queen the need for offering dokada to the golden
Asoka tree which is delaying to put forth blossoms,

Sama.—Right. That is indeed your office,

(Exeunt ambo.)
END OF THE INTERLUDE
(Then enter the king in a love-lorn state and the
Vidushaka)

KING—(Looking at himself) The body may grow lean
when there is not the happiness !of embracing the
beloved, The eye may be with tears that she is not seen
even for a moment. Oh, heart, you have never been
separated from that fawn-eyed lady. Yet how is it
that you undergu affliction when the highest bliss is
obtained ?

VipU.—No more lamenting having cast off all your forti-
tude. Bakulavalika, the friend of her ladyship Malavika,
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was seen by me. The message sent by you was deli-
vered to her, -

KIixG— What did she say to that ?

Vibu.—* Inform that I.am favoured by this duty entrusted
to me. But that poor girls guarded by the queen, is
not eacily to be got at like a treasure guarded by a
serpent. Yet I will bring about a meeting.”’

KiNG—O mind-born god! creating an earnest desire for 20
even objects that are beset with obstacles, why do you
strike thus, such that this person (myself) is unable to
put up any delay ? (with astonishment)

WWhere is this agony torturing the heart 7 and where
your trust-worthy weapon (of Sowers ) # O God of love!
in yvou is seen that which is said to be (both) soft and

- extremely sharp, (2)

Vipu.—I tell you, a beginning bhas been made in the
direction of achieving the object, You just comfort
yourseif,

KiNG—Then, where indeed shall 1 pass the rest of the
day with a mind averse to the proper duties ?

V1Du.— Just to-day you were requested by Iravati through

_ Nipunika, by sending you under the pretext of
the advent of fresh spring, a present of the red Asoka
flowers beautiful on account of recent appearance, ‘thus—
*“ 1 desire to enjoy swinging on the swing in the company
of my busband.’ You also have propiised her. There_
fore we will go to the pleasure garden itself,

KiNG—That is not possible,

VibUu.—How?

K1RG—Friend, women are shrewd by nature, How wilk
not your friend (Iravati) mark me as one withh a heart

25
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attached to another, although I might be caressing her?
Therefore, I see—

It is better to reject the request, fitting although
it be; for, many reasons for declining it are seen. In
the case of proud women, the mode of attention although
beter than before, is of no avail, if it is devoid of
sincere love. (3)

ViDu.~—You should not all at once set aside your courtesy

to the ladies of the harem,

Kinc—{Reflecting) Then, lead me to the pleasure garden.
Vipu,—This way, this way, your honour. (Both niove

on) This pleasure garden appears to hasten you to enter
with its fingers of tender leaves moving gently by the
wind.

KiNG—(Gesticulating the joy of its touch) The Spring is in-

deed agreeable. Friend, lock,™

The southern wind fragrant with mango-blossoms
and of pleasing touch appearslike the palm of hand em-
ployed by Spring who seems to eunquire compassionately
the bearableness of the anguish of love through the notes,
melodious to the ear, of the intoxicated cuckoos, (4)

Vipu.—Enter, to get mental ease, (Both enfer) With
attention, direct your eyes Here surely, Vernal Beautys
as if desirous of tempting you, has put on the dress of
Vernal flowers which would put to shame any young
woman of distinction.

King—{In astonishment) Here, 1 see—

The alaktaka dyes on the bimba-like lower lip is tran-
scended in excellence by the splendour of the red Asoka ;
the dark whitish-red Kurabaka has out-beaten the
Viseshaka painting on the face 5 the #2faka mark (on the
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forehead) is surpassed by the tilaka flowers which have
the collyrium of the bees adhering to them: (thus) Vernal
beauty seems to be scorning women's mode of decora-
ting their faces. %

{ Both gesticulate observing the beauty of the garden. Then

enter Malavika agitated)

MaLAVIKA—I] am ashamed of even myseif for loving the
king whose heart is not known. Where have I the power
to disclose this matter even to my intimate friend ? I
know not how long Cupid would lead me with this
torment, severe, being irremediable. (Advancing a few
steps) Oh, where have I set out ? (Gesticulating recollec-
tionn) 1 bave been ordered by the queen—‘'By the
carelessness of Gautama as I had afall from the swing,
my foot is paining. You go and discharge the dohada
of the golden Asoka tree. If it shows blossoms within
five days, then I shall bestow on yeu a favour which
will fulfil your desire.”” I shall first go to the spot of
duty ; as Bakulavalika holding the decorations of the
feet in her hand, is due to come presently, I will for a
moment give vent to my grief, undisturbed-

(Walks about)

Vipu.— (Beholding) O friend, here has come unrefined
sugar to one fed up with the drinking of old wine

KiNnG—Ey, what is it?

VIDU —Not far from here is Malavika, not very gaudily
dressed, alone and with an uneasy look, 2

KiNG—(Jopfully) What! Malavika ?

VIDU.—Quite so,

KiING - It is now possible to sustain my life. .

Learning from you that my beloved is nearby, my
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afflicted heart has heaved a sigh of. satisfaction, just
like the heart of a thirsty traveller on inferring that a
river covered by trees is near, from the cry of the
sarasa birds, (6)

Now where is her ladyship ?

Vibu-—Here, emerging out of the grove of trees, she is
seen coming this very way.
KING—(Seeing her, with joy) Friend, I cee,

Here comes my very life, expansive in the circular
bips, slender at the waist, elevated at the breasts and
very long in the eyes. &)

Friend, her ladyship bas gained a different state
which is far more charming than the former. For—

With ber cheeks as pale-white as the stalk of the
reeds, and with limited ornaments, she appears like the
Kunda creeper with its leaves ripened by spring and

having only a few flowers» (8)
V1DU,—She too must have been affected by ]ove-sxcknecs
like you-

KiNG—Your friendship views thus,

MarLaviRa—This is that Asoka, coveting for a graceful
fulfilment of its longing and pot patting on the dress of
flowers, is imitating me who has been longing. 1 will
just divert myself seated on this stone-slab, cool with
the shade of this tree,

ViDU,—Did you hear ? Her ladyship says that she has
been longing. A

KiING—By just this much, I do not consider you as rightly
conjecturing, For,—

3 The Malayan breeze, ' bearing the Kurabaka pollen
2 and followed by the thin drops of water of the tender



9-10] ENGLISH TRANSLATION 1cl

leaves the folds of which are just openings does produce
in the mind a longing even without any cause. %)
(Malavika sits)

KiNG—Friend, this way p]e;se. Let us conceal ourselves
behind the creepers;

VIDU.—I believe that not far away is that some one like
Iravati.

KiNnG—The elephant, having secured a lotus plant, does
not surely care for the alligator. (Stands seeing)

MaLA.—O heart, desist from your desire which has no
support and which has gone too far. Why torture me ?

(The Vidushaka looks at the king)

KI1NG—O my dear, look at the perversity of love.

You do not disclose the real cause for your anxiety,
nor has conjecture the sole purpcse of teaching the
truth. Yet: O lady with fair thighs, 1 am making
myself the object of these lamentations. (10)

1V 1Du.—Now, your doubts will be cleared. Here Bakuia-
valika, to whom vour message of love was entrusted,
has come to attend on her in this private place.

KiNG—Does she remember at all my request ?

VIDU.—What ? Will this whore’s-daughter now forget
your important message? I, at any rate, don’t
forget it.

(Entering, with the decorations of the feet in hand)

BAKULAVALIKA—Is my friend happy ?

MarLa—Oh Bakulavalika! friends welcome to you
Sit down,

BAKULA.—(Sitting) Friend, now you have been employed
for a worthy duty. Therefore stretch one fuot, so that I
may dye it with alaktaka and degk it with the anklet,

26
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MALA,—(To herself) O heart, do not feel happy that this
good fortune-has come up. How shall I extricate myself
now ? or else, this very thing will now be my funeral
decoration.

24 BaRuLA,—What are you considering ? The queen is

indeed anxious with regard to the appearance of buds
on the golden Asoka tree,

KING—Oh ! then is all this a preparation for fulfilling the
longing of the Asoka tree ?

ViDu.—Why ? Did you think—" The queen is adorning
her (Malavika) with the harem-decorations, on my
account '’

MaLA.—Friend, excuse me for this. (Strefches her foot)
‘BARULA.—Ey, you are to me (as dear) as my own bady,
(By gesticulation starts painting the foot)
King—Friend, behold the glossy lines of colour painted
on the extremeties of the feet of my beloved, which look
like the very first appearance of tender leaves of the
tree of Cupid scorched by {the fire of) Siva, (11)

ViDu.—A duty, quite befitting her feet, bas been entrusted
to ber ladyship.

KiNGg—You have spoken rightly.

" With this tip of her foot bearing the hue of a fresh
sprout aad with the flashing splendour of her nails, this
girl deserves to strike two things, viz. (1) the Acoka
tree which has not put forth blossoms with a desire to
have its longing fulfilleds or (2) her lover who has com-
mitted an offence and is with his bzad bowing down,(12)

Vipu.—Her ladyship will strike you guilty of an offence. -

KiNg—With a bowed down heads [ acceptthe words of a
Brabmin who foresees the fulfilment of my desires-
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(Then enter Iravati in an intoxicated state and an
attendant)

IRAVATI—My dear maid Nipunika, I bave heard that
intoxication is an ornament to women mostly. Is this
popular saying true ? ’

NI1PUNIKA—It was a popular saying before this. Now it
has become a truth,

IRA.—Enough of these praising words of affection, Tell
me whence to know whether the king has gone to the
swing-house before me or not.

N1pu,~—By your Majesty’s unceasing love {for him), 75

IrR&,—No more flattery. Speak taking np an unconcerned
attitude.

N1pUG.—The revered Gautama, eager for spring-gifts, told
me s0. May Your Highness burry up,

IRa.~—(Walking in accordance with her state) Maid, my
heart hastens me overpowered by intoxication ta behold
my husband, But my feet do not advarce at all.

NipU.-—~We have, verily, come 10 the swing-house-

IRA-—Nipunika, my husband is not seen here.

NiPu.—May your Majesty look weli, The king must
be hiding some where in order to play a trick. Let us
just proceed to this stone-slab, under the Ascka tree and
over grown with the Privangu creepers,

IRA—Yes. (They do so)

Nipu.~{Observing) Queen, please behold. While we
have been searching for the mango-sprout, we are bitten
by red ants.

IRA-—What do you mean ?

NIrPU.—Here, under the shade of the Asgka tree, Baku-
lavalika has been decorating the foat of Malavika.
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IRA-—(Showing fear) This is not the place for Malavika.
How do you view this matter ?

Nipu_.—I think that Malavika has been appointed to the
office of offering dohada to the Asoka, by the queen
whose foot is paining, as she had a fall from the swing-
Otherwise how would the queen permit ber attendant
to wear the pair of anklets which was put on by herself ?

IrA,—Great, indeed, is this hopour to her !

Nipv.— Would you search for the king ?

IrRA.—Friend, my feet do pot advance anywhere else.
The intoxication is bringing a change upon me. 1 will
just go to the very end of what I suspect. (Observing
Malavika, to herself) My heart bas been rightly
apprehensive.

BARULA —{ Pointing out the foot to Malavika) Is the dis-
play of the lines of colour to your taste ?

26 MaLA— Friend, I hesitate to !praise this, as it is on my
own foot., By whkcm were you t{rained inthe art of
decoration ? '

BaRULA,—I am the pupil of the king in this matter.

VIDU —Just hasten her for the teacher’s fee.

MALa-—~It is strange yon are not praude

B.AKULA;-Hax'ing obtained a pair of feet befitting my
instructionss to-day I shall feel proud, (Seeing the
colowr; to herself) Ah, my commission has beep
accomplished, (Aloud) Friends the display of colour
on cne of vour feet is finished: 'Only the breath from
the mouth bas to be passed on it+ Or why, this place
is quite airy:

KiNG—Friend, look—

Now has come to me an exceilent opportunity for
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service 10 fan her foot, wet with red lac dye, with the
breath of my mouth. (13)

VIDU-—Why do you feel sorry ? This wiil have to be
enjoyved by vou for a long time, in due course:-

BaguLA-—VYour foot shines like a red lotus.. By every
means, may you repose on the king’s lap-

(Iravati looks side-ways at Nipunika)

Kina—That is my wish,

MarLa,—Do not say what is not fit to be said,

Bs:kvirA—I bave said only what should be said.

MALA,—~I am dear to you, is it not ?

Baxura,— Not only to me.

Matra. -- To whom else then ?

BaruULA,—To the king also, whe admires merits.

MALa.—You are uttering a lie« That exactly is not in me,

BagrLa —Truly it is not in you It is seep in the
emaciated and very pale limbs of the king.

Ni1pu-—The reply of the wretch is previously calculated,
as it were.

BARKULA-— Establish a proof for the maxim of gocod people
that love should be tesied by love,

MarLa.—Why do you talk as you please ?

BAKULA,—Not at all, These are, indeed, the king’s words
soft with love and spoken through ancther’s mouth,

MaLA —Friend, my heart does not believe it, when I
think of the queen,

Bagura.—Silly girl! Should not the mango-blossoms,
the essence of the advent of Spring, be used as an ear-
ornament, just because the bees would hover round them?

MarLA.—You just help me to the utmost, in distress.

BaARKULA —] am surely Bakulavalikas whose fragrance

27
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(help) increases when pressed (more and more),
KiNGg—Very good, Bakulavalika, very good !

By means of a speech, which was introduced after
knowing the state of her mind and in which suitable
answers were given to contradictions, this lady (Mala~
vika) has been brought within the range of her com-
mission (by Bakulavalika). Rightly are the lives of
lovers in the hands of the female messengers- (14)

Ira.—Look ; Malavika bas been induced by Bakulavalika

" o take this step.

Ni1PU.—Queen, her advice is.in accordance with her
commission.

Ira.—Rightly, indeed, has my heart been apprehensive,
After getting at the facts, I shall think (of what to do),

‘BARKULA—Here is your secand foot also with decoration
completed. I just put the ankletson it. (Gesficulates
puiting the anklets) Friend, get up ; execute the queen’s
order of causing the Asoka to blossom. ( Both rise)

IRA,—The queen’s order has been heard (by me) Let
it be {executed) now,

BakuLa,—Here, in front of you, is this with raga (1, red-
ness; 2. passion) increased and fit for enjoyment.

Mara,—(Joyfully) Who ? The king.?

BAKULA~——(With @ smile) Not the king. (I mean) this

cluster of teunder lsaves hanging from the branch of the
Asoka. Wear it on your ear.

Vipu.—Did you hear ?
KinGg—Friend, this much is enough for lovers,
There would be no delight for me even in a union.
that is being accomplished, of two lovers one of ‘whom
is indifferent and the other ardent ; far better would be
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even the destruction of the physical bodies of an equally
loving couple baving no hope of mesting each other, (15)

(8lalavika, wearing the tender leaves as her ear-orngiment,

strefches her foof towards the Asoka tree)

KING—Friend,

Having taken from this tree, a tender leaf {to wear)
on her ear, she deposits har foot on that (very tree).
Since the two have exchanged zimilar gifts, I consider
myself deprived .of my desired object). (16)

BARULA —Friend, it is no fault of yours (mow). This
Asoka would be worthless if it should delay in putting
forth blossoms even after obtaining the honour of the
touch of vour feot,

KinGg—Even after being honoured by this slender-waisted
lady with her foot,. tinkling with poisy anklets and
tender like a fresh lotus, if-you do not bear immediately
a wealth of flowering buds, O Ascka, ‘yeu cherish, m
vain, a longing in common with-sportive lovers. an

Friend, I desire to make my appearance there, with
a (suitable) occasion for speaking,

ViDU.—Come along. I will make fun of her, (Both enfer)

N1PU.—O Queen! the king is appearing here.

IrA,—At first, my mind had contemplated this,

VIDU -(Going near) Is it proper that you should kick with
your left foot this Asoku, a dear friend of His Majesty ?

Bota—I(In a confused state) Oh, the king !

VIDU.-—BakuIavali?;a, why was this lady not prevented 29
from doing such animmodest act, (at least) by you who
kpew her purpose ? (Malavika shows fear)

Ni1PUu—Quesen, cea what the worthy Gantama has
started ?
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IRA."'H(,)W eise would that wretch of a Brahmin behave ?

B4RULA-—Sir, she has been executing the queen’s orders.
In this transgression she is a dependent on another.
May the king be graceful (With these words she makes
Malavika also prostrate to the king along with herself)

KING—When it is thus, you are pot guilty, Rise up,
good maiden: (Saying these words, he raises her taking
her by the hand)

ViInu —It is but right-  The queen has to be respected
in this-

KiNG=—O charming girl, endowed with beautiful thighs,
has there been any pain now to your left:foot, soft as a
tender leaf, placed on the bard trunk of the tree ? (18)

(Malavika blushes)

IRA.—Oh! my lord is with a heart. soft as fresh butter.

MALA—DBakulavalika, come along.. Let us report to the
queen that her conmand has been executed.

BARULA—Request the king (your lord) to let you go.

KiNnG—Good girl, would you go ? Then please listen to
my supplication, the proper accasion {or which
has come,

BagurLa.-—Listen attentively. May my lord speak out-

KING— This person (1) too does not bear since a lobg
time such a flower of happiness+ With the nectar of
your touch, fulfil the longing also of this person. who
bas no interest in anything else- - (19

Irar—(8uddenly approaching) Fulfil, fulfil. The Asoka
does not put forth flowers, but this {person) surely

biossomée {All are confused seeing Iravati)

KiNG—(Aside) Friend, what is the go, now ?

VIiDU.—~Whnat else ? Only 10 take to our heels,
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IrRa-—RBakulavalika, you have begun well. Now make
my lord gratified of his request (to you),

BoTH—DBe pleased, O qusen ! Who are we (two) to accept 30
the king’s love ? (Exeunt ambo)

IrRa,—Menare not trust-worthy. As I trusted your deceitful
words, this was not known by me like an unsuspicious
deer whose mind is captivated by the song of a hunter.

ViDu.—(Aside) Answer something in reply, A burglar,
although caught red-banded, will have 10 say— I am
just practising house—breaking. ’

KiNG—Fair one, I had nothing to do with Malavika, I
was diverting myself in some manner, as you were late-
Ira.—You are to be trusted- I did not know that such an
object of diversion was obtained by my husband, Other-

wise, this unfortunate person (I) would net act thus,

ViDpu,—By this mnch, please do not say that there has
been a breach of politeness in the case of the king, You
may reconcile yourself with tne {king’s) offence of
conversing with the queen’s attendant seen by chance.
You are the best judge in this maiter.

IRA.—\Why not the conversation goon! Why chould I
troubie myself ? (Sets out in anger)

Ki1NG—(Going after her) Let your iady-ship be appeased.
(Iravati keeps on going although her foot is held up by her
girdle) O fair one, indifference towards a loving person
does not look well,

Ira,—Rogue, you are with a faithless heart.

KING—In me, familiar with you, O dear one, Ilet your
coutempt indicated with the word ' Rogue’ rest. -But
don’t you give up your anger although entreated by your
girdle fallen at your feet ? ze)

28
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Ira~—Even this wretched thing sides with you. (Takirg
up the girdle, wishes to strike the king with it.)

KING—This Iravati,

31 Angry and suffused with tears, is preparing to strike
me with her golden girdle slipped down from her round
hips through carelessness, just as an array of clouds
ready to strike the Vindhya mouutain with a streak of
lightning. (21)

IRA.—Once again, do you make me alone guilty ?

KING—(Holds her hand together with the girdle)

O curly-haired one! would you withdraw (your)
punishment from me, a guilty person? You develop
your fascination and at the same time you are angry
now with this slave of yours. (22)

Surely this is permitted, (Falls at her feet)

IRA,—These are not Malavika'’s feet that would fulfil your
felicitous longing. (Exit with her attendant)

Vipu.—Get up ; you have been favoured.

KING~(Rising and not seeing Iravati) Has my beloved
really gone ?

ViDG,~Friend, fortunately she has gone away, displeased
with this impolite act (of yours), Let us therefore,
move away soon, before she returns like Mars to the
zodiacal sign with retrograde motion.

KING—Oh the un-evenness of love !

I, with my mind attracted by my beloved, consider
(this) rejection of my supplication as a service ; fors
it is here by possible to ignore that angry (Iravati), fuli
of love for me. (23) (Exit with his friend)

END OF THE THIRD ACT.



ACT IV

(Then enter the king and a Portress)

KING—(To himself) The tree of (my) love set its roots in
the form of interest relating to her, when she came'within
the range of my ears; it put forth sprouts of a well-
developed passion when she became the object of my
vicion (lif, eyes) ; and it was covered with buds, when
there was the visible horripilation {on me), owing to the
touch of her hand, May that tree make mes the lover,
experience the taste of its fruit, (b

{Aloud) Friend Gautama !

PoORTRESS—Hail my lord | Gautama is not present here.

KING—(To himself) O, he has been sent by me to learn
the news relating to Malavika.

(Entering) VIDUSHAKA— Prosperity to your honour !

KING—]ayasena, just find out where queen Dharini is
being diverted, as her foot is injured.

PORTKESS—As my lord bids. (Exit)

KiNG—Gautama, what news of your esteemed friend ?

VIDU,—Just the same as of a cuckoo caught by a cat.

KING—(Sorrowfully) How ?

VIDU.,—Indeed that poor lady has been confined in the
under-ground safe-room, as if in a cave, by that tawny-
eved woman.

KiNg—Was it after coming to know of my contact with her?

ViDU.—Just g0, ©

KING—Who is that person, so adverse to me, by whom
the gueen was put to rage {against me) ?

VIDU,— Please listen, The Parivrajika told me ,—¢" It is
reported that her ladyship Iravati went yesterday to
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ask the queen whose foct has been injured, if there
was any relief,

King—Then ?

VIDu.—*" Then she was asked by the queen—" Was (your)
dear husband seen (by you) ?° She replisd— " Gentle is
your civility as it is not known to you that ‘the state
of being the beloved ’ has passed on to a maid-servant.’

33 Kinc—Although without any specific mention, this state-
ment causes suspicion about Malavika,

Vipt.—'* Then, being continuously pressed by her, she
acquainted her with your misdemeanour.

KixnG—Oh, the continued resentment of her ladyship!
What next? Tell me. i

Vibpiu.—What next ! Malavika and Bakulavalika, with
feet fettered, are like two Naga maidenss experiencing
residence in the under—world where sun’s rays are not
at all seen.

KiNg—Alas !

The sweet~voiced cuckoo and the bee, even as they
just got attached to the blossomed mango tree, have
been driven into the hollow by an untimely shower
associated with a strong driving wind. (2)

Can there be scope for any expedient in this matter?

ViDU.—How can there be ? For, Madhavika, the keeper
of the safe-room, bas been ordered by the gueen—
‘ Malavika and Bakulavalika are not to be set free
without seeing my seal ring.’

KinG—(Sighing and reflecting) Friend, what has to be
dope in this matter ?

VIDU.—(Considering) There is a way for this.

Kinc—How please ?
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Vibu.—(Casting his look all round) Some one may bear
an-noticed. I will whisper it in your ear. (Getting
close to htw, whispers) Thus, thus. (Comwsunicates it
to him.)

KiNG—{Jopfully) Very good. Employ it for success.

(Entering) PORTRESS—My lord, reposing on a couch set
in an airy place, the queen, her foot bearing red sandal-
paste being held in the hands of an artendant, is being
diverted with stories by the revered (Parivrajika).

KiNG—Then, the tims is suitabie for my visit.

VIDu.—Hence, you go, 1 too will make my hands contain
a present {Jit. be with hands not empty) in order to see
the gueen.

KiNG—D)ake our secret known to Jayasena also.
Vibt.—Very well, (Whispers in her ear) It is thus, lady
(Exit after communicating it.)
KING—]ayasena, show me the way to the couch set in the

airy place.

PorTREsS—This way, this way, my lord.

(Then enter the gueen lying on a couch, the Parivrajika 30
and retinue of a suitable rank.)
QUEEN—Revered lady, the plot of the story is ibteresting:

What next?

PaRI.—(Casting a glance) 1 will continue (the story) later.
Here bas come His Majesty, the Lord of Vidisa. i

QUEEN—Ob, iy husband! {Desires 2o rise up)

KiNG—Enough, enough of straining yourself to be civil
to me.

O sweet-voiced one, you should not cause pain to me
and to your foot which is un-used to be without anklets
and which is resting on a goiden stoal, (3

29
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QUEEN—Victory to my hnsband !

PaRri.—Prosperity to the king !

KiNG—(After saluting the Parivrajika, sits down) Queen,
is the pain bearable ?

QUEEN—Now, it is better.

(Thes enter the Vidushaka in fright, his thumb tied

with the sacred thread,)

V1DU,—Save me, save me, sir. I am bitten by a serpent,

(All are dejected.)

King—Alas! alas! Where were you loitering ?

Vibu.—As I thought of seeing the queen, I went to the
pleasure-garden in order to gather flowers (for presenting
them to her) as per custom.

QUEEN—O fie! alas! I myself have become the cause of

¢ danger to the life of a Brahmin,

Vibu.—There, when my right hand was stretched for
(plucking) a cluster of the Asoka, I was bitten by Death
in the form of a serpent, Here are the two marksof the
bite. : (Shows the bite)

PaRri,—If so, the excision of the bitten limb is the first
remedy, it is said. Let that be done-

Excision or canterization of the bitten limb, or letting
of blood from the wound,—these are unblamable reme-
dies (to be adopted) in the case of persons who are just
bitten by serpeats- (4)

Kixg—Now, this is a case for poison-doctors, Jayasena,
let Dhruvasiddhi be brought scon,
PORTRESS—As my lord bids. (Exit)

VIDU,—Ab! I hate been seized by the wicked Death.
KinG—Dao not be alarmed-

The bite mayv be even with-
out poison,
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Vipt ~~How shall I not be alarmed? My limbs are

experiencing a convulsive sensation.
(Shows the effect of poison}

QUEEN—Ha ! Ar evil end is shown by the affection. You
support the Brahmin.

(The Parivrajika subporis him hastily)

ViDU,—{Looking at the king) Sir. I have been your dear
friend ever since boy-hood. Considering that, undertake
the maintenance and protection of my childless mother,

KinGg—Do not be afraid, Gautama. Be composed: Very
soon the physician will treat you,

(Entering) PCRTKESS™My lord, Dhruvasiddhi ordered by
vou, says—' Let that Gautama be brought here.

KING—If so, please take him supported (well) to that
noble {physician).

PORTRESS ~ Be it so,

VIDU,—(Looking af the queen) Lady, [ may or may not
live, Please pardon ali the offences caused to you by
me while serving His Highness.

QUEEN—May you be long-lived.

{Exeunt Vidushaka and Portress)

KinG—The poor feliow, timid by nature, has no confidecce
even in Dhruvasiddhi, of a significant name and un-
failing succe:s.

(Entering) PORTRESS—Hail, my lord! Dhruvasiddhi
sends word—'* Something bearing the impression of a
serpent has to be provided for the process of the * Uda—
kumbha.’ Let such a thing be secured "’

QUeEEN—This i= a ring bearing the seal-of a serpent-
Give it inte my hands aftecwards: (Gives the ring. The
bortress, taking it, starts to go)
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KING—Jayasena, bring soon the news of the success in
the business (undertaken).

PORTRESS—As my lord bids.

PaRI—As my heart says, Gautama is freed from poison-

Kixnc—May it be so.

36 (Entering) PoRTRESS—Victory to my lord, _the king!
The effect of the poison on him being reversed, Gautama
bas come back to normal condition.

QUueeN—Luckily, I am free from biame,

PORTERESS—Here this minister Vahataka begs to state—
¢ Maopy state-affairs are to be consulted. I wish to be
favoured with an interview.’

QUEEN—My lord may go to achieve success in business-

KiING—Queen, this place is penetrated by the sun. A
cooling treatment is most suited for this ailment. There-
fore let the bed be removed to some other place.

QUEEN—Girls, carry out the order of my husband.

ATTENDANTS—We obey,

(Exeunt Queens Parivrajika and attendants)

KING—]ayasena, take me by the secret path to the
pleasure-garden.

PoORTRESS— This way, this way, my lord.

KING—]Jayasena, I hope Gautama has finished bhis
business,

PORTRESS—Quite so-

KiNG—Even after believing that the plan adopted for the
attainment of the desired object isa sure means, yet,
my heart, quite diffident of success, is timidly enter-
taining a doubt, (5)

{Entering) VIDUSHARA—Prosperity to you! Your auspi-
cious affairs bave been accomplished,
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KiNG—Jayasena, you too attend to your business-

PORTRESS—As my lord bids. {Exit)

KiNs—Gautama, Madhavika is a dunce. I hope she did
not hesitate in the least.

Vipu..—How could she hesitate, after seeing the queen’s
signet-ring.

Kixg—1I do not speak about the seal at all. * What is
the reason for the release of the:e two’? How is it you
have been deputed with this message, in preference to
the queen’s own attendants?—Such questions, she
ought to have put.

Viot,—Why, I was indeed asked (thus). But, dunce
that I am, my wit rose to my help (in answering her).

KiNGg—Relate (a1l that to me).

ViDU.—I said—*' The king was informed by the astro-
logers ;— Your star is with an evil portent, Therefore,
let all the prisoners be released.’

King—(With joy) Then, what further ?

ViDu.—" Having heard this, the queens sparing the feel-
ings of Iravati, deputed me with the message to show
that the king was setting them free:’” Thereupon, say—
ing—" It is right,” she granted our object.

KING—(Embracing the Vidushaka) Friend, I am really
dear to you.

For, it is not by virtue of intellect only that one sees
(the way of accomplishing the object of friends ; the
subtle path leading to the success of a business is per—
ceived even by affection, (6)

VIDU.—You please hurry up, After stationing Alalavika
avith her friend in the ‘ Ocean house,” I have come to

meet you,
3o

37
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KING~—]1 will do her honour, Lead me.

Vibu,—May you come along, (Advarncing) This is the
Ocean-house»

King—(With fear) Friends here comes close te us, this
Chandrikas the maid-servant of your friend {Iravati),
with ber hands busy in plucking flowers. Let us just
get ourselves concealed behind this wall-

Vipu,—Oh! Chandrika (mocon-light) is surely to be
avoided by thieves and gallants. (Both do as stated)

KING—Gautama, how, indeed, is your friend waiting for
me ? Come along ; standing by the side of this window,
I will look in. '

VIDU.~—Yes. (Both stand looking in)

(Then enter Malavika and Bakulavalika)

BaxuLa,—Friend, bow down to the lord.

MArA.—Salutation to you.

KiNg—1I think she is pointing my portrait to her.

MarLa,—(With joy, looking at the door-way) Friend, do

. you deceive me ?

KinG—I am amused by the joy and sorrow of her ladyship.

Both the states of the lotus, viz. the one it assumes at
sun-rise and the other at sun-set, have been put on, in a
moment, by the face of the fair-faced lady. )

BAKULA,—Why, here is the lerd in painting !

BoTH—(Having bowed.dowr) May the lord be victorious!

MaLa—Friend, on that occasion when the king’s beauty
was beheld by me in confusions [ was not at all quench-
ed of my thirst (to see him); in the same way, the lord,
with whose sight I am not fully gratifieds has been
gazed aty even now,

Vibu.—Did ¥our Highness hear ? Her ladyship says that
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you were not found so (hand some) in person as in the
picture, In vain you bear the pride of youth like a
casket holding a treasure of iewels.

KiNng—Friend, women, aithough full of curiosity, are
bashful by pature. Look—

They wish to observe fully the beauty (of their lovers);
and vet, the eyes of the long-eved women do not
function fully on their lovers, wb11= meeting them for
the first time, (8)

MaLa —Friend, who is this lady lcoked at intently with
an affectionate glance by my lord whose face is a littie
turned aside ¥

BiKULA—Why, this is Iravati standing by his side.

MaLa,—Friends the king seems to me to be dis-courteous,
as he, leaving all the queens, has fixed his gaze on
c¢nly one,

BaxULA—(To lerself} Taking the king in the picture to
be the real one, she is feeling jealous- Well. I'il just
play a joke on her, (Aloud) Friead, she is the favourite
of the king,

MarLa.—THen, why do you trouble yourself now, (with
all this} 2 (Twrns away jealousiy)-

KING— Friend, behold :—

By this (maiden), jealously turning away her face,
the tilaka mark on which is furrowed by her frown and
the lower lip of which is quivering, the instruction 39
received from her teacher in the graceful jesticulations
(when? under fits of anger at the faults of the lover has
been exhibited, as it were. (9

ViDUu.—Now, get ready to propitiate her,

MaLA,—The revered Gautama is waiting on her just here,
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(Malavika desires to turn her face to another side)
BaxuLA-—(Preventing her) Surely, are you not angry now?
Mara,—I1f you think me angry for a long time, here

{my) anger shall be recallad. -

KING-- (Going near) How is it, O lotus-eyed one, you
get angry on me for an act represented in the picture ?
Here, indeed, I am in person your slave, devoted exclu-
sively to you aloze. ' (1e)

BaguLA,~Victory te the king !

MALA.—(To herself)) How is it the king in the portrait
was scorned by me ? (OQutwardly folds ler hands, her
face indicating love. The king shows uneasiness of love),

Vipu.—How is it you appear to be indifferent ?

K1NG—Owing to the un-trustworthi~ness of your friend,

Vipu-—How comes this distrust of yours in her ladyship?

KiNG—Listen--

(In dreams) having stocod within the range of both
my eyes, your friend disappears in a moment ; although
come between my arms, she moves away all at once:
O friend, how at all can the mind of me> teased by
love-sickness with delusions of nnion in this manner,
be with confidence in her ? (11)

BAkULA.—Friend, the king is often deceived. Therefore
let your self be made trust-worthy.

MALA.——Friend, a union with the king even in a dream

~ was difficult to ebtain in my case, unforturate that I am,
40 BAKULA.—Let my lord give an answer to this,

KiING—What is the good of an answer? My own self has
been given by me to your friend with the fire of love as

witness; I am not to be served by hei-; (on the other

hand), I will serve her in private. a2
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BaRULA.—I am obliged.

ViDU.—(Hoving about, hurriedly) Bakulavalika, here is a
deer destroying the sprouts of the young Asoka plant,
Come along ; let us drive it off.

BARULA —O yes. (Exit)

KING—TFriend, in this very ways you should be vigilant
with regard to this affair which ought to be guarded.

VIDpU,—Should Gautama be instructed even thus ?

BARULA—(Walking about) Respectable Gautama, I will
remain in a concealed place, You keep watch at the
door,

VIDU.—That is right, (Exit Bakula.) 1 will just recline
on this crystal pillar. (Having done so) Oh, how pleasing
is the touch of this excellent stone !

(He goes to sleep. Malavika stands in a timid manner)

KiNG—Leave off, O fair maiden, the timidity at union
(with me) ; you put on the role of an Atimukiz creeper
towards me, whoam seeking your love since a long time
and have come to the state of a mango-tree (round
which the Atimukta creeper has to twine itzelf), (13)

MALA.—] am unable to do even what is dear to me, out
of fear of the queen,

KING—Ey, you should not be afraid-

MALA, - (Tauntingly) The power of my lord, who is not
afraid, has been witnessed by me, while beholding the
(young) queen.

KING—O (maiden) endowed with bimba-like lips, courtesy
is, indeed, the family vow of heroes. Hence, O long~
eyed one, my life depends on the hope of your favour(14)

Therefore, let this person in love with you since long,
be favoured. {Embraces her, Malavika avoids him)

31
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the influence of love on voung maidens: For,—

She trembles and obstructs my hand and fingers active
in the work (of untying) her girdle ; she briugs both her
hands to the state of a covering of the breasts, while
being embraced by force ; she turns away her face, with
eves endowed with (fair) eyelashes, as I raise it tg
kiss; yet, even though under some pretext, she does
accord to me the joy of the fulfilment of my longing. (15)

(Then enter Iravati and Npunita)

IRAVATI—My girl, Nipunika, were you realy informsd
by Chandrika that the revered Gautama was seen sleep-
ing all alone in the verandah of the Ocear:~liouse ?

NiIpPURIKA—If otherwise, how would [ report it to your
ladyship?

IrA.—Then, we will go there alone to enquire my deat
lord’s friend, rescued from great peril ; acd......

NipU,~—Your ladyship’s seatence iaoks incomplete.

IRA.—And also to propitiate my husband in the portrait.

Nipru —Now, how at all-can the king be propitiated in
such a way ?

IrRA.—O silly girl, is not my hucsband the zame as the ons
in the portrait, with his heart fixed on another?  This
attempt (of mine) is only to make amends for my breach
of civility (towards him).

Ni1pU-—This way, this way, your lady:hip

(Both move along) _

{Entering) MAID—May your Highness be victorious ! Thg
queen sends word—"" This is not the occasion to show
my jealousy. Yet, in order to enhance (your) respect,
to be sure, that Malavika, together with her friend,
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was put in shackles, If you approve of doing what i3
agreeable to my husband, [ wili do it+ Tell me what

- is desirable to you.”

IrA —Nagarika, convey to the queen—''Who am I
direct the queen ? Favour to me has been skownm by
punishing the servants, By the favour of which other
person, is this person (myself) getting on 2

Maip—I obey. (Exit) 42

NIPU—~(Walking about and lookizzg) Here, at the door-
way of the Ocean—house is the Revered Gautama, sleep-
ing even as he is sitting, like a buil in the market-place,

IRA,—Oh calamity ! I hope the evil effects of the poison
is not still remaining.

NIPU-—He appears with a bright facial .expressian,
Moreover he has been treated by Dhruvasiddhi. There-
tore, no evil can be feared in his case.

V1Dt -—{(Dreams) O lady, Malavika !

N1pu.—Did your ladyship hear ? By whom carn this
wretch be trusted in the accémplishment of hiz com-~
mission. Having filled his belly all along with the
sweets offered by you at the time of pronouncing biessings,
he now dreams of Malavika.

VIDU —May vou surpass Iravati.

Ni1pv.—This is a great villainy ! Concealing myseif behind
this pillar, I shall frighten this wretched Brahmin
afraid of serpents, with this long stick crooked like a
serpent.

IRA.—The ungrateful fellow surely deserves the vicienca:
(Nipunikea lets fall the long~stick on the Vidusl:aka)
VIDU—(Waking up suddenly) Alas! Alas! a serpent has

fallen on me !
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King—(Going near him at once) Don’t fear friend,
don’t fear.

MaLa,—(Following him) My lord, do not go out all at
once. ' A serpent —he says. ’

irR4,—O fie ! O fie | My husband rushes this very way !

Vipu.-—(With a loud laughter) Ob, this is after all a
stick ! But ] thougbt that I bad reaped the fruit of
throwing the bame on 2 serpent, baving myself made
the appearance of a bite with the Kefaki thorn.

(Entering with a toss of the cartain) BARULA.—Let not
my lord enter (this place). Here is something, with a
crooked motion, like a serpent.

1RA —(Advancing towards the king from behind the pillar)
Has the day-meeting of the couple, been blessed with
the fulfilment of the desired end, without any obstacle ?

(Seeing Iravati, all are confused)
Kinc—My beloved, strange is this civility (towards me).
33 IrA —Bakulavalikas I congratulate you on the fulfilment
of your promise in the matter of your mission as a
go-between,

BAKULA,—Be pleased, your Highness. The king is ite
be asked about what has been done by me. Does the
lord (Indra) cease to pour rain, just because the frogs
croak ? .

ViDu.—Do not say that, At the very sight of you, His
Highness has forgotten your slighting even his prostra-
tion before you. And you, again, do not get reconciled
even now.

IrA.—Though angry, what can I do at present ?

KiNG—Needless anger is incompatible with you ; fors—

O fair-bodied one | When has your face become the
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object of anger, without cause ? Tell me, how at atl
will the night be with the moon’s orb dimmed by the
planet (Rahu) when it is not a full-moon day ? (16>

IrA,—" Needless (anger)! --rightly observed by my
husband, When our good-fortunes have been trans-
ferred to another, if 1 should still get angry, then 1
would surely become an object of ridicale.

KING—You imagine things wrongly.- But I, to be sure,
do not see at all any cause for anger. For,—

These two were set free by me, with the view that
servanis, although guilty, should not be made to under-
go punishment on festive occasions ; and they have
come to me to bow down (in gratefulness). 1n

IRA,—Nipunika, go and tell the queen that her partiality
has been really seen to-day.

NI1PU,—I obey. {Exit)

Vine-—(To himself) Ob, a calamity has befallen us!
The house-pigeon, escaping from confinement, has
fallen into the sight of a cat,

Nipv.—(Entering, aside) Quneen, Madhavika who was
met by chance, said tbat it came to pass thus. (Whispers)

IRA—(To herself) It is .clear. Surely this is a device
employed by this base Brahmin, in tbis affair. (Leooking
at the Vidushaka) This is the policy of this minister of
love-affairs,

ViDu.—Lady, if I had studied even a single syllable of
Policy, surely the king would bave been sent away
by me.

KING—(To himself) How shall 1 liberate myself from this
difficult situation ?

{Entering) PORTRESS—NMy lord, Princess Vasulakshmi,
32
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while running after her (play) ball, was sarely frighten
2d by a tawny monkey; she is (now) reposing on the
queen’s lap, trembling like a tender leaf (caught) in a
strong wind and'dees not regain composure even slightly.

KiNG—Alas?!alas! Timid is the natare of children. -

IRA-—{With agitation) Let my lord hurry ap to comfort
her, so that her affection caused by the fear may
not increase:

KiNg—Here I will bring her back to senses-

(Moves out i1 haste)

ViDu.—Good, O tawny ape, good! Your own’ party has
been {really) saved by you. (Exit King and Vidushaka :
so also [ravati, Nipunika and the Portress)-

MALA.—Friend, my heart shudders at the thought of the
queen. I do not know what experience will have to be
gone through next,

{Behind the curtain)

Wonderful, wonderful! Even before the completion
of five days after the dohada, the golden Asoka 1s
richly laden with buds. I will report this to the queen,

(Both are highly delighted on hearing this)

BakvuLA.—Let my friend take heart. The queen is ever
‘true to her promises.

Mara,—Then I will follow the keeper of the pleasure-
garden-

BagruLa,—Yes ; (do so).

(Exeunt ambo)

END OF THE FOURTH ACT.
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(Then enter the female gardener)

GARDENER—The construction of a dais round the golden
Ascka tree, whose decoration is mades has been com-
pleted by me. [ will just report to the queen that I
have executed her order. (Walking along) Ch, Malavika
is being pitied upon by Destiny ! The queen, who was
<o angry on her, will be with a favourable countenance
on (hearing) this news of the blossoming of the Asoka
tree. \Wherecan the quesn be ! (Looking) Oh! here
is the hump-back Sarasika, a trusted servant of the
queen, coming ouf of the court-yard holding a box
sealed with red lac, [ will just ask him, (Then ‘enter
the hump-back with lis banuds as described- Going
#iear him) O Sarasikas where are you going ?

SarasikA—Madhukarika, I am going to place in the
hands of the preceptor, this one month’s accumulated
daily dakshina (gift) meant for the learned Brahmins,

MaDHU.~— What is the reason ?

SaRrRA.—Since the time Prince Vasumitra was employed
to guard the sacificial horse as a General, the queen
has been giviag to persons worthy of gifts, dakshina
amounting to one hundred gold coins, with the object
of securing long life to him.

MADHU.—Where is the queen, now ? What is she doing ?

SARA —Seated on a seat in the Auspicious Hall, she is
listening to the letter sent by ber brother Virasena

from the Vidarbha country: which is being read out to”

her by the clerks.

MaDHU.—What, again, is the news of the king of
Vidarbha ? '

4
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SARA.—It is reported that the Vidarbha-king has been
subjugated by the king’s victory-securing army headed
by Virasena ; his cousin Madhavasena has been releas-
ed ; and a messenger has been sent by him to the king,
with a present of wvery costly jewelss vehicles and
servants consisting mostly of accomplished girls.

MADHU.—Go; attend to your duty., 1 too will look up
the gueen, (Exeunt ambe)

END OF THE INTERLUDE

46 {Then enter a portress)

PORTRESS—I have been ordered by the queen engaged in
honouring the Asoka tree, thus ;—° Inform my lord that
I wish to behold the wealth of flowers of the Asoka tree,
together with my husband ’, Therefore I shall just wait
for the king who is now on the judgement-seat, (She
walks about)

(Behind the curtain two Bards sing)

FirsT—Happily Your Majesty is triumphant over the
heads of your foes, only by inflicting punishment,

You, delighted in the sweet notes of the cuckoos,
pass the spring in the gardens at the skirts of Vidisa,
like the bodiless Cupid in bodily form. O bestower of
boons ! Mighty as you are» your enemy, along with the
trees on the banks of the river Varada which bhave
become the tie-posts for your all-conguering elephants,
has bent down, {1y

SECOND—The victory achieved over the Krathakaisikas
by you two,—viz, (1) you, who have taken away the
royal glory from the Vidarbha-king through your
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avenging army, and (2) Vishnu (Krishna), who carried:
away Rukmini from the Vidarbha-king (her father), by
force with bis (four} arms stount like clubs ;~that victory
has been made the subject of a panegyric by the godly
poets out of their love for hercism. 2)
PORTRESS— Here, this very way, comes the king. whose-

setting forth is indicated by the shouts of victory. 1I,.

too, just moving away from his direct path, will remain
concealed behind the pillar- (Stands aside)

{Entering with his jriend) KING—When I think of my
beloveds with whom union is not easy, and when I
hear of the Vidarbha-king subdued by my forces, my
minds like a lotus in the sun beaten down by showers
of rain, is distressed and expriences joy at the same
time, (3

Vibu.—As 1 fore-see, your Highness will be extremely
bappy.

King—How ?

Vipu.—To-day,. it is reported, the learned Kausiki was
told by the queen thus ;—"' Revered lady,.as you are
proud of {your skill in) decorating, display on the person
of Malavika, the wedding robes.”” Malavika has been
specially decked by her, Her ladyship may fulfil even
your desire,

KiING—Friend, in view of the previous conduct of this
Dbarini in conformity with my wishes, this is quite
probable. '

PORTRESS—(Going near) Hail my lord ! The queen sends
word—" May my endeavour be rendered fruitful by
beholding the blossoms of the golden Aseka, together
with me.’

33
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KING—She is there alone, I believe.

PORTRESS—VYes, Having dismissed the ladies of the
harem pleased at the honour done to them in a fitring
manner, she, in the company of her own servants
headed by Malavika, is awaiting Your Majesty.

KiNG—(Joyfully having looked at the Vidushaka) Jayasena,
lead the way-

PoRTRESS—May Your Majesty come along. (Moves on)

ViIDU.— (Seeing) O friend, the spring appears a little
advanced in youths in the pleasure-garden.

KiNG—It is just as you say—

The youth of the season, which is tending towards
ripening and in which the Kurabaka flowers are scatter-
ed here and there and the mango-trees are almost
breaking down with a load (net-work) of fruits, makes
the mind entertain a longing. (1)

VIDU, - (Walking forth) Oh, here is that golden Asoka
with clusters of flowers, appearing as if decked in robes.
May Your Highness behold,

KiNG—Rightly, indeed, this (tree) has delayed in yielding
flowers, as it exhibits unrivalied splendour now. See—

It looks as though the flowers of all the Asoka trees
that first displayed the splendour of Spring, have been
transferred to this tree (mow), as its longing has been
fulfilled. )

ViDu,—Just so- Be of good cheer, Sir. Although we are
near, Dharini allows Malavika to remain by her side.

Kixg—{(With joy) Friend, see—

Here is the queen waited upon by my beloveds rising
up to receive me out of civility, just Uka Earth
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attended upon by the Lakshmi of king-ship who has

forgotten (to hold) the lotus in her hand. (8)

{Then enter Dharini, Malavika, Parivrajika and the
Atfen:dants according to their rank)

Mara.—(To herself) 1 know the purpose of my wedding
dress; yet, my heart trembles like {a drop of) water
lying on a lotus leaf’ Moreover, even my left eye
throbs again and again.

VIDU.—Friend, Malavika looks supremely beautiful in
her marriage attire.

KING—I see her, Here,

Wearing a silk-garment which does not trail behind
very far, she appears to me (adorned) with her many
ornaments, like a night in the Chaitra month with the
moon=light about to make its appearance asd (adorned)
with the coastellation of stars free from mist, N

QUEEN—(Going near) Victory to my husband !

Vibu.—Mar your ladyship prosper !

PaRrI—Victory to the king !

KiNng—Revered lady, I salute vou,

PaRI-—May you ebtain your desired object!

QUEEN—(With a smile) My lord, this Ascka has been
fixed by us as a readezvous foc vou 1o the company of
young consorts.

Vipu,—Ohb, you are favoured !

KING—(Shyly walking round the Asoka) This Asoka is
surely worthy of being made the recipient of such
honours at the hands of the queen, since it shows its
regard for your efforts through its blossoms, with in-
difference to the command of Vernal Beauty, 3)

ViDU.~—Six, being steady, ook at this, wbo is youthful.
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QUEEN—Whom ?
Vipu,~—Your ladyship, (I mean} the splemdour of the
49 blossoms of the golden Asoka tree. (AL sit downy

KiNnG—(Looking at Malavika, to izimself) Separation in
presence, is really painful !

1 am like the chakravaka 'bird; my beloved is like
its mate; and Dharini, who has not permitted our
union, is like the night to us, (%

{Entering) CHAMBERLAIN—Victory to the king! My lords
the minister begs to say—"' Two maidens accomplished
in art, who were (included) among the presents sent

. from the Vidarbha country, were not introduced to Your
Majesty, as they were physically wearied by the fatigue
of the journey, Now they are in a fit condition to
wait on Your Majesty. Therefore Your Majesty should
be pleased to issue orders (with regard to them).”

KiNG—Introduce them.

CHAMBER.—As my lord bids, (Exit and re—enter with
both of them) This way, this way, ladies, '

FirsT—(Aside) Dear Madanika, my beart feels delighted
as I enter this new royal house.

SECOND—Jyotsnika, there is infact a proverbial saying
that “the state of the heart fore-tells the forth-coming
happiness or misery.’

FirsT—L2&t that become true now.

CHAMBER.—Here is His Majesty with the queen; you

* may both go near, (Both move near. Malavika and
the Parivrajika look at each other, on seeing the maids)

BoTH—(Bcwing down) Victory to the king! Victory to
the queen ! (Both are seated by the king’s orders)

King—In which art are both of you trained?



v] ENGLISH TRANSLATION 133

Botu—My lord, we are versed in music,

KiNG—Queen, yoa take one of these two.

QuEEN—DMalavika, look this side. Which of these doyou
like as a companion in singing ?

BOTH—(Beholding Malavika) Ob Princess! (Bowing
down) Hail, hail Princess! (They both shed tears along
with her, Al look at them in amazement)

King—Who are you twe ? And who is this jady ?

BoTH—My lord, she is our princess,

King—How ?

BoTe—Your Majesty may listen. She is Malavika by
name, the younger sister of Prince Madhavasena who
was released from prison by Your Majesty afrer sub-

duing the Vidarbbha-king> through your victory-,

securing forces:

QUEEN—How ? She is then a princess! Sandal-woad

has bezen mis-used by me for slippers.

KING—Then, how did her ladyship come to this state ?

MavLa,—(Sighing to herself) By the decree of fate!

SECOND—Your Majesty may listen, When Prince
Madhavasena fell into the hands of his kins—folk, this
{princess) was secretly brought away by his minister,
the noble Sumati, leaving behind attendants like us,

Ki1NG—This was heard by me before, What next ?

SecoND—A\y lord, I do not know beyord that,

PaRri.—Beyond that, I, unfortunate woman, will relate_

BoTH—Princesss the voice appears to be of the: Revered
Kausiki. I believe, it is she only»

AL A.—Quite so,

EoTH—The Revered Kausiki» dressed as an ascetic, is
recognised with difficulty. Divine lady, salutations to youl

34
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PAR1.—Mavy good things befall you both !

KiNGg—How ? Is this a group of the friends of Your
Reverence ?

PAR1,—1It is so.

Vipu,—Then, let Your Reverence relate to us fully the
account of her lady-ship (Malavika).

PaARI-—(With emotion) Please listen, Know Sumati, the
minister of Madhavasena, as my elder brother.

" KING—T1 see, Then, then?

51

PARI.—He, having taken away together with me this
princess whose brother was brought to such a state,
joined a gang of travellers proceeding to Vidisa, with the
desire for an alliance with you,

KiNg—Then ?

PaARL—And that troop of merchants encamped in a forest,
at the end of the day’s journey.

KING—Then ?

ParL—Then, what else ?

There appearrad a host of way-layers, shouting and
irresistible even at the outset, with bow in hand, with
their chests (between the arms) bound with quiver-
straps and wearing a plumage ‘of peacock-feathers that
hung down to their heels. (10)

(Malavika shows fear)

Vibu.,—Good lady, do not fear! Her ladyship is just
relating what is past.

KiNG—Then, next ?

ParI.—Then the merchani-warriors, who fought for a
while, were put to flight by the robbers.

KiNg—Alas! A more painful account has to‘be heard next,

PARL—Then Sumati,—
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Desirous of rescuing this princess who was frightened
- at the attack by the strangers, in that bard circum~
- stance, paid the debt he owed to his master with his dear
life, devoted as he was to his master, an
FIRST—Ch, Sumati died!
SECOND—That is why, /s has become the state of the
Princess- © {Parizrajiiba sheds tears)
KiNng—Divine lady, such is the end of the worldly life of
(all) beings with transient bodies. Your honourabie
brother,who has proved worthy of the zalt of his master,
is not to be lamented for. WWhat agext ?
PARI.—Thens before I, who had fainted, regained con-
sciousness, this (Malavika) had become invisible,
EwG—Your Reverence has gone through a great hardship!
PARI-—Then having cremated tmy brothers’s body, I,
with renewed grief of widow=hood, came into vour
country and put on these two reddish robes,
KiNG—This course is proper for a virtuous person. Then?
PARI. - This (Malavika) went into the hands ot Virasena
from the foresters and from Virasena to the queen ; and
later, she was seen by me, when [ obtained admission
into the queen’s apartment, That is the end of the tale,
MALA.—(To herself) I wonder what the king will say now?
KiNc—Oh, how calamities bring on humiliation | "For,—
This (princess), worthy of the title ‘ Queen’ is being
used for servitude, just as a silk-garment is for the
rurpose of the cloth to be worn while bathing. (12)
QUEEN—Divine {ady, a mistake has been committed by
you in not telling me about the high birth of Malavika.
Pari,—Heaven forbid! With reason enongh, I aszumad
hard-heartedness.

52



i36 MALAVIRAGNIMITRAM [vi3z

QUEEN—What is that reason ?

PaRl.—When her father was living, she was fore-told in
my presence, by a pious and unfailible fortune-teller,
who had eome on a pilgrim’s tour, that after undergoing
cervitude for just a year, she will be married to a
suitable husband. Seeing that that unfailing prophesy
was being fulfilled by her servitude at your feer, I think
I have done well in waiting for the (end of the pre-
scribed) period of time.

King—Your waiting is quite justified.

CHAMBER+—My lord, the other inarration prevented me.
The minister begs to say—" The matter relating to
Vidarbha, has been gone through. I Just wish to know
the view of Your Highness.”

KiNG—Maudgalya, I wish now to establish a divided
Government between thoze honourable cousins Yajna-
sena and Madhbhavasena,

Let those two (cousins) govern separately, the nor-
thern and the southern banks of the Varada river; just
as the cool-rayed (moon) and the hoi-rayed (sun),
dividing between themselves, tule over the night and
the day. (13)

CuaMBLER.— My lords I shall report this to the council
of ministers, (The king consents by the smotion of his
fingers, Exit Chamberlain)

53 FirsT— (Aside) Princess, it is a happy thing that the prince
gets established in balf the kingdom.

MaLA,—That he-has been rescued from a perilous situa-
tion is in the first place to be considered a great thing.

(Entering) CHAMBER,—Victory to Your Highness! My
lord, the minister submits— Your Highness’s idea is a
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happy one. The opinicn of the council of ministers
also is the same, Fors—

Just as two horses of a chariot bearing the yoke that
is equally divided and having no affectedness bain
murtually restrained, remain under the control of the
driver ; so alsc those two kings, bearing royvalty divided
between them, and havirg no prejudices being muruaiiy
restrained: remain under the control of Your Highnesss
their over-lord. (14)

KING—Then, say to the council of ministers that a letter
should be sent to the General Virasena 1o do so.

CHAMBER.-—-As ‘my lord bidse (Exir; re-enter with a
letter together with a present) Your Majesty’s order has
been carried out, Here has come a letter together with
a presentof an upper—-garment from Pushpamitras the
General of Your Highoess, Your Majesty may just
look into ite (The king rising up, receives with civility
the leiter and the present and gives it to an attendant.
He jesticulates opening it.)

QUEEN—(To herself) Oh, my mind is drawn towards that
very thing, I will just hear, afrer the welfare of the
elders, the news of Vasumitra. My dear boy has been
employed on a very terribie task, indeed, by the General,

KiNG—(8itting and taking the leiter in a polite way,
reads) ‘' Hail 1o you ! From the sacrificial ground the
Commander-in-chief Pushpamitra informs his long-
lived son Agnimitra who is in Vidisa, after embrac-
ing him affectionatelys thus—' Be it known to you-
The horse, which was let loose unbridied by me . conse~
crated for the Rajasuva sacrifice after ordering as its
protector Vasumitra surrounned by hundredsof Princess,
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with a period of one year being fixed for it to return,—,

that horses while moving on the Southern bank of the

Indus river, was attacked by a Yavana Cavalry.

Thereupon, came up a fierce fight between the two.
{The Queen shows dejection)

KiNG—How is it, such a thing happened! (Reads the
rest of the letter)

Then my noble horse that was being carried off by
force was rescued by that bow-man Vasumitra after
defeating the enemies. (1%)

54 QUEEN—DMy heart has been comforted by this,

KiNnGg—( Reads further the rest of the letfer) 1 will now
offer the sacrifice, the horse being brought back (to me),
just as Amsumat, the grand son of Sagara, did (former—
ly). Therefore, you, with mind free from anger, should
come together with my daughters-in-law without delay,
to be present at the sacrifice,

Parr.—1 congratulate you couple, on the victory of
vour son, '

You-have been placed at the head of the wives of
heroes, by your busband 5 and this title ‘. Mother of a
hero’ has come to you from your son. (16)

QUEEN—D1vine lady, I am much pleased that my dear
boy has followed his father.

KiNG—Maudgalya, the young elephant has imitated the
lord of tuskers,—is it nat ?

CHAMBER.—My lord, this Prince,—

Whose lofty and irresistible father you are, like the
‘thigh-born one is of the fire that consumes water, does

not produce surprise to our mind by such display of
heroism, an
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KiNg—NMaudgalya, let all prisoners inelusiver of the
brother-in—law of Yajnasena, be set free

CHAMBER.—As my lord bids, (Exit}

QUEEN—Jayasena, go, Cenvey the news of my son te
the ladies in the harem such as Iravati.

(The portress starts)

QUEEN—]Just come hege~

PorTRESS—Here I am:.

QUEEN—(A4side) After reminding Travati of my promise
to Malavika while appeinting her for offering dohada to
te the Asoka and after informing her also of the high
birth of this (Malavika), request her, on my accounts
that I should not be made to fall off from truth by her..

PoRTRESS—As the gueen bids. (Exit, re-¢rdter) Your
Majesty,. I have become a (weritable) trunk (to hold}
the ornaments of the harem-ladies (presented to me)
in their joy at the victory of (your) son.

QUEEN—Where is any wonder in this # This good event 53
is, indeeds common to them as alse to me.

PORTRESS— (Aside) Queen, Iravati again begs to say—
® This is becoming of the all-powerful gueen. It is not
proper to change your promise, already resolved upon.

QvEEN—Divine lady, permitted by you,.I wish to present
to my husband, this Malavika as originally intended by
the noble Sumati,

Pari.—Even now, you have every authority over her.

QUEEN—(Taking Malavika by the hand) Let my busband
accept this present befitring. the communication of the
pleasant news, (The Eing shows bashfulness)

QUEEN—(With @ smile) Does my lord reiect (this)?

Vipu,~Lady, this iz the custom of the worid, Every
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new bridegroom is affected by bashfulness, (The Eing

dooks at the Vidushaka),

% 1DU.~ Then does Your. Highness wish e accept Malavika
after the title of * Queen’ is bestowed on her asa mark
.of great affection, by the queen herself?

QUEEN—The title “ Queen’ is bestowed on thkis princess
by her very high birth, Why a repetition?

£ AR —No, not so.

A jewel, although produced im a mine and heasured
just because it belongs to the class of jems, yet deserves
to be united with gold (by a person) to shine well, O
blessed lady !

QUEEN—(Rememberinng) Your Divinity should forgive me.
Because of the talk about the happy event, the proper
procedure has been over-looked. Jayasena, just go;
bring a pair of silken velils.

PORTRESS—As the queen bids. (Exit, re—enter with a
weil) Queen, here it is.

QUEEN—(Veiling Malavika) My lord, may you accept
her, now.

King—At your behest, I interest myself in this. {Aside)
Thank god ! She has been accepted.

¥ 1pu,—How favourable is the queen !

(The queen laoks at the attendants)
ATTENDANTS—(Going near Malavika) Hail to the queen!
(The queen looks at the Parwrajika)

56 Pari.—This is not surprising in you,

Virtuous wives, loving their husbandss oblige them
even by {allowing) a rival wife, For, the rivers flow-
ing into the ocean lead along with themselves the water
«of other rivers also into the sea. 19)
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{Entering) NIPUNIKA— Victory to my lotd! Iravati begs
to say— Oa that occasion, when I cfended Your
Majesty by averstepping ali civility, I myseif behaved
iz a way favourable to you. At present, by Your High-
ness gratified of your desire, I should be honcured
with just a favourable disposition?

DUEEN—Nipunika, my lord will surely bear in mind
her service,

Nipu.—Thank you.

PARL—DMy lords let me go to greet Madhavasena whose
object is fulfilled by this alliance with you,

QUEEN—It is not right on the part of Your Reverence to
leave us.

KiNG—Divine lady, I wiil mention your compliments alss
to that worthy person in my letters to him.

PARL—On acceunt of the affection of you bath, I am not
independent to do anything,

QUEEN—My lord, what other agreeable service shall I de
for you ?

KING—Be vou, O queen! ever with a favourable and
pleasing countenance towards me, Just this much is to
be cherished in {my) mind.

May this also come to pass

{Epilogue) In the case of the subjects, no wish such as
acquiring of property etc, shall remain un-accomplished,
while Agnimitra is their ruler. 29)

(Exeunt ambo)
END OF THE FIFTH ACT.
Here Ends the Malavikagnimitra









